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Karen Barad

Karen Barad is Professor of Feminist 
Studies, Philosophy, and History of 
Consciousness at the University of 
California at Santa Cruz. Barad’s 
Ph.D. is in theoretical particle physics 
and quantum field theory. Barad held 
a tenured appointment in a physics 
department before moving into more 
interdisciplinary spaces. Barad is 
the author of Meeting the Universe 
Halfway: Quantum Physics and the 
Entanglement of Matter and Meaning 
(Duke University Press, 2007) and 
numerous articles in the fields of 

Professor 
Feminist Studies, Philosophy, and History of Consciousness
The University of California at Santa Cruz

Professor
The European Graduate School

Keynote Talk:
The political possibilities of monstrous couplings, discontinuous 
trans*formations, and perverse wanderings/wonderings 

physics, philosophy, science studies, 
poststructuralist theory, and feminist 
theory. Barad’s research has been 
supported by the National Science 
Foundation, the Ford Foundation, 
the Hughes Foundation, the Irvine 
Foundation, the Mellon Foundation, 
and the National Endowment for the 
Humanities. Barad is the Co-Director of 
the Science & Justice Graduate Training 
Program at UCSC. Barad received an 
honorary doctorate from Gothenburg 
University in 2016, and is on the faculty 
of the European Graduate School.
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Ambelin
Kwaymullina

Assistant Professor
Law School
The University of Western Australia

Keynote Talk: 
Respect, relationships, renewal: Indigenous perspectives on the worlds of tomorrow

Ambelin Kwaymullina is an Aboriginal 
law academic, illustrator and 
speculative fiction writer. Her dystopian 
Young Adult series, The Tribe, is a 
work of Indigenous Futurisms, a form 
of storytelling whereby Indigenous 
creators use the speculative fiction 
genre to challenge colonialism and 
imagine Indigenous futures. Ambelin’s 
academic and creative work is grounded 

in her standpoint as a Palyku woman, 
and as such, she understands reality 
to be holistic, non-linear and animate 
in nature. Ambelin works across the 
academic, business and literary sectors 
to explore the means by which non-
Indigenous peoples can ethically engage 
with Indigenous peoples so as to create 
the as-yet unrealised possibility of a just 
future.
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Fiona Wood
Director
The Burns Service of Western Australia

Winthrop Professor
School of Medicine at the University of Western 
Australia

Keynote Talk:
The Goal of Regeneration

Winthrop Professor Fiona Wood is 
a Plastic & Reconstructive Surgeon 
specialising in the field of burn care, 
trauma and scar reconstruction. 
Wood is the Director of the WA Burns 
Service of Western Australia and a 
Consultant Plastic Surgeon at Princess 
Margaret Hospital and Fiona Stanley 
Hospital. Her research through the 
Burn Injury Research Unit UWA and 
the Fiona Wood Foundation is focused 
on scarless healing. In bringing basic 
science to the bedside the aim is to 
build a unique capacity to facilitate 
direct research collaborations between 

researchers and practitioners across 
basic science, population health, 
clinical care and clinical outcomes. 
Fiona Wood has also been involved in 
a number of education and disaster 
response programmes associated with 
her interest in burns and has presented 
and published a variety of papers over 
the years. Fiona and Marie Stoner, co-
founders of Clinical Cell Culture,  now 
Avitamedical, won the 2005 Clunies 
Ross Award for their contributions to 
Medical Science in Australia. Wood 
received the honour of being named 
Australian of the Year in 2005.
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Kira O’Reilly
Lecturer
Ecology and Contemporary Performance at the Theatre Academy
University of the Arts Helsinki

Keynote Talk:
Unseam’ed
A performed assemblage of utterances, sighs and breaths

Kira O’Reilly is an artist currently 
based in Helsinki where she leads a 
pilot masters programme in Ecology 
and Contemporary Performance at 
the Theatre Academy, University of 
the Arts Helsinki. Her practice, both 
wilfully interdisciplinary and entirely 
undisciplined, stems from a visual art 
background; it employs performance, 
drawing, makings, biotechnical 
practices and writing with which to 
consider speculative reconfigurations 
around The Body. But she is no longer 
sure if she even does that anymore. 
She writes, teaches, mentors and 
collaborates with humans of various 
kinds, technologies and non-humans 
of numerous divergences including 
mosses, spiders, the sun, pigs, cell 
cultures, horses, micro-organisms, 

bicycles, rivers, landscapes, tundras, 
rocks, trees, shoes, food, books,  
air, lichen, green glitter, moon  
and ravens.

Since graduating from the University 
of Wales Institute Cardiff in 1998 
her work has been exhibited widely 
throughout the UK, Europe, Australia, 
China and Mexico. She has presented 
at conferences and symposia on 
both live art and science, art and 
technology interfaces. She has been 
a visiting lecturer in the UK, Australia 
and U.S.A in visual art, drama and 
dance. A monograph on her practice, 
Kira O’Reilly: Untitled Bodies was 
published winter 2017 in the Intellect 
Live Series by Live Art Development 
Agency and Intellect Books.
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DAY 1 WED 17th October 2018
8:00-9:00am  Registration

9:00-9:30am  Welcome to country: Gail Wynne, Aboriginal Elder, Whadjuk Country 
 Opening: Professor Robyn Owen, Deputy Vice-Chancellor (Research) 
 Welcome by organisers

9:30-10:30am  Keynote: Fiona Wood 
“The Goal of Regeneration”

10:30-11:00am  Morning Tea

SESSION 1  1A: Monstrous Ecologies 
 Queer/Urban Ecologies

 1B: Managerial Aesthetics 
 Art/Science

SESSION 1 1C: Liminal Life 
Radical Others

1D: Humonstrosities 
Non-binary

Facilitator  Dennis Bruining  Niki Sperou Facilitator Jaden JA Hastings Shoshana Rosenberg

11:00-12:30pm “Fatbergers: The Monster, its Matter and  
Complexities of its Becoming” 
Bridget Keane & Rosalea Monacella

“Meet the Neighbours: Biospeculations  
of Monstrous Urban Citizens” 
Linda Knight 

“Hyperobject//Microplastics” 
Liberty Lawson

““We are Moved by Every Wind that Blows”: 
Queer Ecology and Agency in the Anthropocene” 
Briohny Walker

“Creating and Governing New Monsters: Why we 
Need Engagements Across Art, Science and Law” 
Svenja Kratz, Jane Neilsen & Anita Gowers 

“The Material Mediation of Bioart” Nobuhiro 
Masuda 

“Chasing Chimeras; Prometheus in  
the Anthropocene” 
Niki Sperou 

“Exploring Changing Ontologies in the Digital Age: 
Socially Engaged Practice in Kleines Vorstadthirn 
<<Small Suburb Brain>>” 
Jianni Tien

11:00-12:30pm “Poetics of the Fragmented Body: The Medical 
Gaze in William S. Burrough’s Naked Lunch” 
Prema Arasu 

“Bodies, Batteries and Karl Reichenbach’s  
Odic Force” 
Pia van Gelder 

“Xenology: Drawing in Response to Octavia  
Butler’s Dawn” 
Megan Hyde & Sue Shon

“Queer Visions: Investigating Queer Spectrality 
Through Experimental Photography” 
Meng-Yu Yan 

“Trans Bodies and Alien Figures:  
Hallucinatory Utopias” 
Ethan Jackson

 
“Can a Non-Binary Society be Sparked by the 
Lightning Flash Between the AC and the DC?” 
Bon Mott 

““Awkward Monster Fingers”: The Body in  
Contemporary Young Adult Fiction” 
Stephanie Thompson

“Embodiment, Border Conflict & Original Plumbing” 
Bronwyn A. Wilson

12:30-1:15pm  Lunch

1:15-1:30pm   Performance: “The Lumiphonic Creature Choir: An Artistic Intervention” 
  Mark Bolotin

SESSION 2 2A: Monstrous Ecologies 
Environmental Humanities

2B: Managerial Aesthetics 
Managerial Aesthetics

SESSION 2 2C: Liminal Life 
Biomess

2D: Technostitches 
Biodesign/Agency

Facilitator Mike Bianco Svenja Kratz Facilitator Robert Cook Orkan Telhan

1:30-3:00pm “Resurrecting Stone” 
Chelsea van Deventer 

“Northern Lights & Speculative Labour: A  
Feminist  Theory of Weather Infrastructure” 
Jennifer Mae Hamilton 

“Mosquitos and City Mangroves: Monsters of  
Many Margins” 
Kate Judith 

“Introduced Entities” 
Sarah McCall

“Where Are The End-Ups?
  Sankalp Bhatnagar 

“Glancing Back at Prometheus: Turning Towards
 Possibilities with Trepidation.”
 Paul Boyé 

“The Managerial Aesthetics of Colliding Systems 
  of Knowledge”
  Manuelle Freire  

“Parliamentarian Mammalia: Politicians, Parasitism,
 and Mutualism”
Seán Maroney 

1:30-3:00pm  Oron Catts,  
 Robert Cook,  
 Paul Doughty,  
 Ionat Zurr

“Yeastiness, Organism Agnosticism and  
Synthetic Biology” 
Jane Calvert & Erika Szymanski 
 

“Franken-Fabrics? Growing Living Materials” 
Victoria Geaney  

“Chimera-Centered Design” 
Sascha Pohflepp 

“BioxDesign” 
Larissa Pschetz

3:00-3:30pm Afternoon Tea

3:30-5:00pm Keynote: Karen Barad
“The political possibilities of monstrous couplings, discontinuous trans*formations, and perverse wanderings/wonderings”

5:00-6:30pm  Transfer to exhibition

6:30-8:30pm Exhibition opening
“Unfettered” @ Cullity Gallery

9:00-11:00pm Film screening
“Flesh for Frankenstein” @ Hew Roberts Lecture Theatre
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8:30-9:30am Registration

9:30-10:30am Keynote: “Respect, relationships, renewal: Indigenous perspectives on the worlds of tomorrow” 
Ambelin Kwaymullina

10:30-11:00am Morning Tea

SESSION 3 3A: Monstrous Ecologies 
Apocalypses/Dystopias

3B: Humonstrosities 
Reprotechs

SESSION 3 3C: Liminal Life 
Experimental Life

3D: Technostitches 
Online Embodiment

Facilitator Sam Fox Caitlin Wyrwoll Facilitator Elizabeth Stephens Devon Ward

11:00-12:30pm ““And so much of the night sky is nothing at all”. 
Encounters with the Void in the ‘Digital Weird’ “ 
Line Henriksen

“Creative Evolution in an Outer  
Space Environment” 
Akihisa Iwaki

“The Monstrous Utopia of Apocalypse: Shelley, 
Malevich, and Vander Meer” 
Ursula de Leeuw

“The Gothic Heart of Regional Writing in  
Western Australia” 
Donna Mazza

“Brain/Womb Hybridomas: Fluid Antibodies 
to the Immortal Inclusions within the  
CRISPR Debate” 
Carolyn Angleton

“On Failures of Second Creations” 
Oron Catts

“Frankenstein as Father: Ethics in Biotechnology 
and the ‘Human Experience’ of Creative Writing’” 
Catherine Gillard

“Ex-Utero: The Future of Human Reproduction” 
Cristin Millett

11:00-12:30pm “Frankenstein’s Chimera: Troubling Binaries in 
Foetomaternal Microchimerism” 
Mia Harrison 

“On the Emergent Properties of Death:  
Experiments in Regeneration” 
Helen Pynor

“The Pulse of Life and Experimental Sensations” 
Sharon Jane Mee 

“Fueling our Dark Desires” 
Hege Tapio

“The Case for a Human Body” 
Mihai Bacaran 

“Poetic Franken-Styles” 
Catherine Noske, Josephine Taylor  
& Chris Arnold 

“The Thickening: Flattened Faces and 
Flickering Phantoms” 
Stelarc 

“The Running Nude: Appropriations and Narrative 
Architecture of a Generative VR Experience” 
Vladimir Todorovic 

12:30-1:15pm Lunch

1:15-1:30pm Performance: “Riffled” 
Anna Nazo

SESSION 4 4A: Monstrous Ecologies 
Extinctions

4B: Humonstrosities 
Trans/Biomedicine

SESSION 4 4C: Liminal Life 
Experimental Life & Speculative Biologies

4D: Technostitches 
Neuro/AI

Facilitator Matt Chrulew Holly Randell-Moon Facilitator Elizabeth Stephens Paul Thomas

1:30-2:30pm “Derrida’s Monstrous Animal-to-Come” 
Robert Briggs 

“Reanimating the Mammoth” 
Matt Chrulew 

““With Law and Crime, Man Begins”: Derrida and 
the Sacrifice of the Animal” 
Jacqueline Dalziell

“Trans*Somatechnics, or Creation Under Erasure”
Dennis Bruining 

“Making Monstrous Maleness: Trans Men and the 
Politics of Medicine”

J.R. Latham 

“Trans/Formation of Sexuality: Hormone Therapy 
and the New “Female Eunuch””  
Shoshana Rosenberg

1:30-2:30pm “Making Monsters: Mutant Biologies and  
Life as Mutation” 
Elizabeth Stephens

“The Time of Life: Vitalist Science, Change 
and Connection” 
Karin Sellberg  

“Flesh, Fertility and Figurations of the Human in 
Early Modern “Science”  
Paige Donaghy

“The Word for Brain is Forest: Self-Organisation 
and Ecology Intelligence, or why we have nothing 
to Fear from AI” 
Andrew Goodman 

“MetabolA.I.: On Life and Creativity in 
Posthuman Times” 
Ippolit Markelov & Ekaterina Nikitina  

“Now we are all Frankenstein’s Monsters” 
Paul Thomas

DAY 2 THU 18th October 2018
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DAY 2 THU 18th October 2018
SESSION 5 5A: Monstrous Ecologies 

Beasts of Burden:  
Animal Bodies and Industry

5B: Humonstrosities 
Voice

SESSION 5 5C: Liminal Life 
Experimental Bodies

5D: Humonstrosities 
Biopower 1

Facilitator Emily Brink Cat Hope Facilitator Elizabeth Stephens Nina Sellars

2:30-3:30pm “Materialising Silk: Art, Luxury, and the  
Exploitation of Insects” 
Emily Brink

“Honey, Pollen, and Power: An Exploration of 
Honeybee Exploitation” 
Mike Bianco

“DNA-Printed-Future and the Presence of 
Animal-Breeding. Speculations on the Neoliberal 
Development of Biotechnologies and the 
Presence of a Related Subject in the Present” 
Pascal Marcel Dreier 

“Cutting Through the Self: Possession and 
Meditation Practices Utilising Extra-Normal  
Vocal Technique Alongside Trans Theory 
and Anarchisms”  
Sage Harlow 

“Vocal Womb: Rendering the Body in Live  
Opera Performance” 
Eve Klein

“The Wireless Tentacles, the Eeriness of the Eye, 
and the Blue” 
Anna Nazo

2:30-3:30pm “On Carbo-Silico Entanglement” 
Jaden JA Hastings 

“@frankenpoems: follow us on Instagram!  
#extinctspecies #dada #biotech #naturepoetry” 
Tom Mirovski

“Medicine for Misandry” 
Cat Jones

“Body Politics: Telling the Difficult Stories of 
Adelaide’s Destitute Asylum” 
Corinne Ball

“Populations’s Others: Reading Shelley’s ‘Race of 
Devils’ Trope” 
Rob Cover 

“Bad Masters: Addressing the Monstrously Un-
qualified in Australian Colonial History” 
Cassie Lynch

3:30-4:00pm Afternoon Tea/Book launch: Paul Thomas

SESSION 6 6A: Monstrous Ecologies 
Plants

6B: Humonstrosities 
Monstrous Feminine

SESSION 6 6C: Liminal Life 
Death/Reanimation

6D: Humonstrosities 
Biopower 2

Facilitator Hege Tapio Kirsten Hudson Facilitator Erika Szymanski  Karin Sellberg

4:00-5:00pm “The Cornographic Imagination, or, How Plant 
Sentience gave us Cartoons” 
Tessa Laird

“The Most Wonderful and Monstrous Plants 
in the World” 
Laura Skates, Adam Cross, Jason Stevens,  
Kingsley Dixon & Gerhard Gebauer

“The Design of Bewitchment” 
Orkan Telhan

“Where edges bleed & membranes hum” 
Kirsten Hudson

 
“Making and Unmaking Mammalian Bodies” 
Lynn Mowson

“Making Monsters: The Female Bio Cutup - 
Reshaping, Reworking and Undoing” 
Francesca Steele 

4:00-5:00pm “Respawn, Reanimation and Revival” 
Kieron Broadhurst & Ash Tower

“Nothing is Truly Dead” 
Ian Haig

“HEREiAM: Applications of Genetic Engineering in 
Funeral Services and More” 
Theresa Tsun-Hui Tsao, GE Chang-Huei &  
Mu-Ching Wu

“The Liminal Possibility of Monstrous Re-Creation 
as Goodness” 
Joanna Pascoe 

“Frankenstein and Biopolitics” 
Holly Randell-Moon 

“Illegal Humans: ‘I almost began to think that I 
was the Monster that he said I was.’” 
Sarah Worgan 

5:00-6:45pm Transfer to exhibition

7:00-9:00pm Exhibition opening @ Old Customs House
“This Mess We’re In” & “It Is A Long Time Since This Moment” 
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Reshaping, Reworking and Undoing” 
Francesca Steele 

4:00-5:00pm “Respawn, Reanimation and Revival” 
Kieron Broadhurst & Ash Tower

“Nothing is Truly Dead” 
Ian Haig

“HEREiAM: Applications of Genetic Engineering in 
Funeral Services and More” 
Theresa Tsun-Hui Tsao, GE Chang-Huei &  
Mu-Ching Wu

“The Liminal Possibility of Monstrous Re-Creation 
as Goodness” 
Joanna Pascoe 

“Frankenstein and Biopolitics” 
Holly Randell-Moon 

“Illegal Humans: ‘I almost began to think that I 
was the Monster that he said I was.’” 
Sarah Worgan 

5:00-6:45pm Transfer to exhibition

7:00-9:00pm Exhibition opening @ Old Customs House
“This Mess We’re In” & “It Is A Long Time Since This Moment” 
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DAY 3 FRI 19th October 2018
8:30-9:30am Registration

SESSION 7 7A: Monstrous Ecologies 
This Mess We’re In Conversation

7B: Humonstrosities 
Representations

7C: Liminal Life 
Ontologies

7D: Technostitches 
Robots/Communications

Facilitator Tarsh Bates  Jack Sargent Jane Calvert Ivan Henriques

9:30-11:00am Tarsh Bates, Ainslie Gatt, Cat Jones, 
Hege Tapio, Helah Milroy, Helen Pynor, 
 Kirsten Hudson, Mike Bianco, 
Jaden JA Hastings, Karen Casey,

Sue Hauri Downing & Svenja Kratz

 “The Maker as Monster: Portrayals of Scientists 
in Horror Films, from James Whale’s Franken-
stein to George A. Romero’s Day of the Dead”

Yorgos Drosos
 “Creatures of Memory: Hybridity Within and 
Beyond the Frankenstein Film”

Angela Garrick
“The Monster by the Pool: Frankenstein’s Monster 
and the Posthuman Potential of Selfie Aesthetics”

Nicole Morse
“Frankenstein’s Ghost: Classical Elements and 
Contemporary Ontology in Monster Fiction”

Drew Thornton 

“Frankenstein@Ru: What (Un)Happened with 
Bolshevik Hybrids of Neolife?” 
Dmitry Galkin

“The Matter of Fat as a Non-Hylomorphic Body” 
Thomas Keating & Nina Sellars 

“Already Monstrous: Are we Human  
or Holobiont?” 
Nick Taylor 

“A Short History of Human Movement and its 
Advocates” 
Thomas Wilson

“Hybrid forms” 
Ivan Henriques 

“Socially Assistive Robots” 
Ziggy O’Reilly

“Biological Robotic Realities in the Modern 
Age of Serfdom” 
Nathan Thompson 

11:00-11:30am Morning Tea

SESSION 8 8A: Monstrous Ecologies 
Resistance

8B: Technostitches 
Culturing Flesh

8C: Monstrous Ecologies 
Tentacularity

Facilitator Tarsh Bates Ionat Zurr Edward Colless

11:30-1:00pm “Monstrosity & Imagination” 
Pê Feijó

“Embodying Resistance in Monstrous Waters” 
Susanne Ferwerda

“A Hideous Dialectic: Oppression, Aesthetics and 
Visions of a ‘Remade’/Reformed/Deformed Hy-
brid, Revolutionary Working Class” 
Sam Fox 

“Victim and Monster: A Reading of Indra Sinha’s 
Animal’s People” 
Rakhahari Saha

“The Sentinels: Discussion of Fat Tissue 
Culture Artwork” 
Nina Sellars 

“Flesh Without Bodies: Intersections of  
Post-Colonialism, Speciesism, and Capitalism in 
Frankenstein’s Burger” 
Yvette Wijnandts 

“Non-human Agents in Cultural Production: Birds, 
Environments and their Speculations” 
Jessica Laraine Williams, Roger Alsop,  
Thijs van Overveld & Mathew Berg 

“The Amphi-Topological Animal” 
Athina Angelopoulou 

“Immeasurable, Shoreless Monster” 
Edward Colless

“Beyond the Perversion Principle: Monstrous Ne-
gation in Warhol-Morrisey’s Flesh for 
Frankenstein (1973)” 
Thomas Moran

“Microbe Mob” 
Cynthia White

1:00-2:00pm Lunch

2:00-2:30pm Performance: “Sounds of Flesh and Fury, Darkness and Ice” 
Leon Marvell & Cat Hope

SESSION 9 Plenary: Crossing Kingdoms and Disciplines

Facilitator Rob Smith

2:30-4:00pm  Tarsh Bates, Elise Cachat, Jane Calvert, Alistair Elfick, Susan Rosser, Erika Szymanski, Ionat Zurr

4:00-4:30pm Afternoon Tea/Leonardo 50th Anniversary

4:30-5:30pm Keynote: Kira O’Reilly
“Unseam’ed: A performed assemblage of utterances, sighs and breaths”

5:30-6:00pm Conference close & AFS prize

6:00-7:00pm Transfer to exhibition

7:00-9:00pm Exhibition opening
HyperPrometheus @ PICA & Biomess @ AGWA
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8:30-9:30am Registration

SESSION 7 7A: Monstrous Ecologies 
This Mess We’re In Conversation

7B: Humonstrosities 
Representations

7C: Liminal Life 
Ontologies

7D: Technostitches 
Robots/Communications

Facilitator Tarsh Bates  Jack Sargent Jane Calvert Ivan Henriques

9:30-11:00am Tarsh Bates, Ainslie Gatt, Cat Jones, 
Hege Tapio, Helah Milroy, Helen Pynor, 
 Kirsten Hudson, Mike Bianco, 
Jaden JA Hastings, Karen Casey,

Sue Hauri Downing & Svenja Kratz

 “The Maker as Monster: Portrayals of Scientists 
in Horror Films, from James Whale’s Franken-
stein to George A. Romero’s Day of the Dead”

Yorgos Drosos
 “Creatures of Memory: Hybridity Within and 
Beyond the Frankenstein Film”

Angela Garrick
“The Monster by the Pool: Frankenstein’s Monster 
and the Posthuman Potential of Selfie Aesthetics”

Nicole Morse
“Frankenstein’s Ghost: Classical Elements and 
Contemporary Ontology in Monster Fiction”

Drew Thornton 

“Frankenstein@Ru: What (Un)Happened with 
Bolshevik Hybrids of Neolife?” 
Dmitry Galkin

“The Matter of Fat as a Non-Hylomorphic Body” 
Thomas Keating & Nina Sellars 

“Already Monstrous: Are we Human  
or Holobiont?” 
Nick Taylor 

“A Short History of Human Movement and its 
Advocates” 
Thomas Wilson

“Hybrid forms” 
Ivan Henriques 

“Socially Assistive Robots” 
Ziggy O’Reilly

“Biological Robotic Realities in the Modern 
Age of Serfdom” 
Nathan Thompson 

11:00-11:30am Morning Tea

SESSION 8 8A: Monstrous Ecologies 
Resistance

8B: Technostitches 
Culturing Flesh

8C: Monstrous Ecologies 
Tentacularity

Facilitator Tarsh Bates Ionat Zurr Edward Colless

11:30-1:00pm “Monstrosity & Imagination” 
Pê Feijó

“Embodying Resistance in Monstrous Waters” 
Susanne Ferwerda

“A Hideous Dialectic: Oppression, Aesthetics and 
Visions of a ‘Remade’/Reformed/Deformed Hy-
brid, Revolutionary Working Class” 
Sam Fox 

“Victim and Monster: A Reading of Indra Sinha’s 
Animal’s People” 
Rakhahari Saha

“The Sentinels: Discussion of Fat Tissue 
Culture Artwork” 
Nina Sellars 

“Flesh Without Bodies: Intersections of  
Post-Colonialism, Speciesism, and Capitalism in 
Frankenstein’s Burger” 
Yvette Wijnandts 

“Non-human Agents in Cultural Production: Birds, 
Environments and their Speculations” 
Jessica Laraine Williams, Roger Alsop,  
Thijs van Overveld & Mathew Berg 

“The Amphi-Topological Animal” 
Athina Angelopoulou 

“Immeasurable, Shoreless Monster” 
Edward Colless

“Beyond the Perversion Principle: Monstrous Ne-
gation in Warhol-Morrisey’s Flesh for 
Frankenstein (1973)” 
Thomas Moran

“Microbe Mob” 
Cynthia White

1:00-2:00pm Lunch

2:00-2:30pm Performance: “Sounds of Flesh and Fury, Darkness and Ice” 
Leon Marvell & Cat Hope

SESSION 9 Plenary: Crossing Kingdoms and Disciplines

Facilitator Rob Smith

2:30-4:00pm  Tarsh Bates, Elise Cachat, Jane Calvert, Alistair Elfick, Susan Rosser, Erika Szymanski, Ionat Zurr

4:00-4:30pm Afternoon Tea/Leonardo 50th Anniversary

4:30-5:30pm Keynote: Kira O’Reilly
“Unseam’ed: A performed assemblage of utterances, sighs and breaths”

5:30-6:00pm Conference close & AFS prize

6:00-7:00pm Transfer to exhibition

7:00-9:00pm Exhibition opening
HyperPrometheus @ PICA & Biomess @ AGWA



Quite Frankly: It’s A Monster Conference     22

DAY 4 SAT 20th October 2018
Artist Talks Workshop Artist Talks + Exhibition Opening Performances

State Library, Perth Cultural Centre
Unhallowed Artists’ Talks

10:00-11:00am “Red slyme incubator presents” 
Hannah Hallam-Eames & Samuel Jackson

11:00-11:30am Break

11:30-12:30pm Tone List

12:00pm 12:00-5:00pm 
Perth Institute of Contemporary Arts 
Stickman 
Stelarc 
Live performance 
 

12:30-1:30pm “Unfettered” with curators  
Sarah Douglas & Elizabeth Pedler

1.30-3:00pm Break

2:00-6:30pm 
Perth 
Invisible Monsters:  
A Guide to Perth’s Underground Pollution  
Perdita Phillips
Workshop

2:00pm 2:00-3:00pm 
Perth Institute of Contemporary Arts
HyperPrometheus 
Artist Talks

3:00-4:00pm “Dark Skies Ahead” with curator  
Jenn Garland

4:00-5:00pm Break

5:00-11:30pm Film Festival: “The Chaos of Creation  
and the Matters of Life” 
Curated by Jack Sargent

5:00pm 5:00-8:00pm
Paper Mountain 
Dark Skies Ahead 
Exhibition Opening 

5:00-8:00pm 
Old Girls School East Perth  
What if this was the only world she knew?
Kira O’Reilly
Live performance 
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Artist Talks Workshop Artist Talks + Exhibition Opening Performances

State Library, Perth Cultural Centre
Unhallowed Artists’ Talks

10:00-11:00am “Red slyme incubator presents” 
Hannah Hallam-Eames & Samuel Jackson

11:00-11:30am Break

11:30-12:30pm Tone List

12:00pm 12:00-5:00pm 
Perth Institute of Contemporary Arts 
Stickman 
Stelarc 
Live performance 
 

12:30-1:30pm “Unfettered” with curators  
Sarah Douglas & Elizabeth Pedler

1.30-3:00pm Break

2:00-6:30pm 
Perth 
Invisible Monsters:  
A Guide to Perth’s Underground Pollution  
Perdita Phillips
Workshop

2:00pm 2:00-3:00pm 
Perth Institute of Contemporary Arts
HyperPrometheus 
Artist Talks

3:00-4:00pm “Dark Skies Ahead” with curator  
Jenn Garland

4:00-5:00pm Break

5:00-11:30pm Film Festival: “The Chaos of Creation  
and the Matters of Life” 
Curated by Jack Sargent

5:00pm 5:00-8:00pm
Paper Mountain 
Dark Skies Ahead 
Exhibition Opening 

5:00-8:00pm 
Old Girls School East Perth  
What if this was the only world she knew?
Kira O’Reilly
Live performance 

DAY 5 SUN 21st October 2018



Abstracts
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The Amphi-Topological Animal
Athina Angelopoulou, National Technical University 
of Athens, Greece 
Key Words: Topology, Transformation, Skin, Scars 

This research suggests an original reconceptualization of 
existing theories of topological transformations, so as to 
provide more valid theoretical and methodological tools for 
the design of living and semi-living bodies. 
 
The essay starts with Manuel DeLanda’s concept of the 
“topological animal” (i.e. a body plan common to entire 
phyla; a structured space of possible body designs). After 
briefly explaining how this concept is related to D’Arcy 
Thomson’s Theory of Transformations, the limits of such 
topological takes on bodily transformations are exposed. 
The aforementioned theories, when examined from a 
designery/morphological point of view, appear to lose 
their validity in the case of body transformations achieved 
through surgical procedures.  
 
In order to address this issue, I reread a topological body 
plan, introduced by Karl Langer in 1861 and currently 
used by surgeons as a guide for performing skin incisions. 
Langer’s work enables me to offer an original approach to 
the term “topology”, through an analysis that gives rise to 
what I call “amphi-topology”. More precisely, Langer’s body 
plan is suggested to constitute a variation within topological 
representations, calling for dis/continuous cutting acts 
upon the represented body; that is an amphi-topological 
representation. Interestingly, this concept is inscribed within 
the “agential realism” point of view, and, more precisely, it is 
argued to be closely related to Karen Barad’s ethico-onto-
epistemological tool of the ‘agential cut’. 
 
The essay concludes with a discussion of how the argument 
broadens the conceptual validity of existing theories of formal 
transformations and of DeLanda’s philosophical concept 
of ‘topological animal’. Amphi-topological representations, 
while representing material continuities, suggest generational 
cutting acts upon them. In this sense they are capable of 
queering categorical binary design conceptions of bodies’ 
transformations, providing a more inclusive concept for 
transformational processes. 
 
 

Brain/Womb Hybridomas: Fluid Antibodies 
to the Immortal Inclusions within the 
CRISPR Debate 
Carolyn Angleton, SacBioarts 
Key Words: Hybridoma, Anti-bodies CRISPR, Womb 

The necessity of inserting mutant female voices of variable 
polyploidy and pigment into scientific, cultural and artistic 
dialogues concerning CRSPR’s recombinant DNA technologies 
is crucial. The history/ongoing practices of absence of 
recognized female authorship and leadership in both lab and 
studio art practices is in critical need of infiltration/diffusion/

subversion at a time when germline changes and decisions of 
reproductive futures are being enacted.  
 
The United States policies of delegitimizing both science and 
women’s control over reproductive choice is happening at a 
time when technological developments enabling those with 
access to money and intellectual currency will decide the 
direction of gene research. This talk will use biotechnological 
processes as social metaphors to twist the debate of who 
has the right to envision, research, make art, and produce 
products that are deemed worthy or relevant to future 
generations and iterations of humanity/animals/plants and 
interspecies beings whose genes may be knocked-in-or-out, 
transcribed and mutated.  
 
If we look to strategies of “natural” organisms responding to 
evolutionary selective pressures, we can see numerous ways 
reformulations manifest: Polyploidy, biomimicry, natural 
bacterial lateral gene transfer to infer immunity. 
 
The human spectrum has strategies for transformation found 
in psychology- Ken Wilbur (Incorporate and transcend); 
developmental biology-Bruce Lipton (environmental situations 
alter and determine fate of cells); and genocide studies- Elie 
Weisel, (forgive but not forget, witness w/ a moral mission.) 
 
As we reach for cross-species entanglement and enrichment, 
do we dissolve or maintain the membranes of power 
boundaries? Early psychological theory diagnosed female 
hysteria as the “Traveling Womb Syndrome.” We can 
transcribe this into a theoretical Brain/Womb Hybridoma, 
a mutant envisioning, antibody producing model-organism/
orgasmic art-practice which can explore the possibilities of 
multiple, recombinant, wet, plasmidic intersplicings of care, 
reproduction, and biotechnology 

Poetics of the Fragmented Body: The 
Medical Gaze in  
William S. Burrough’s Naked Lunch
Prema Arasu, University of St Andrews, UK
Key Words: Posthuman, Science fiction, Foucault 

This presentation will explore the dominating role of the 
medical gaze in William S. Burrough’s anti-novel Naked 
Lunch (1959). In the panoptic late-capitalist world of 
Interzone, bodies are transformed by experimental surgeries 
and addiction under a regime of biopolitical control which 
legitimises, naturalises and obscures itself within an episteme 
of scientific rationality. I will trace the rise of the medical gaze 
in Enlightenment medicine and explore the ways in which 
the gaze dissects, fragments and ultimately dominates 
the body. I will draw upon the work of Michel Foucault to 
explore the body as an instrument through upon which 
biopolitical regimes are inscribed and enacted. I will also 
refer to Giles Deleuze and Felix Guttari’s concept of the 
Body Without Organs as a type of assemblage. My analysis 
will contextualise the posthuman bodies in Naked Lunch 
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within the concept of late-stage capitalism in which the 
body is a commodity and addiction is consumerism. I 
would ideally present this in the form of a 30-minute talk, 
including questions, accompanied with slides. 
 

The Case for a Human Body 
Mihai Bacaran, The University of Melbourne 
Key Words: Posthumanism, Body, Internet Art 

Starting from a reading of Jonas Lund’s work “Wee see in 
every direction” (2013) in a frame informed by a critique 
of Nicolas Bourriaud’s relational aesthetics I contend that 
the contours that make our bodies “human” are dependent 
on certain socio-cultural practices, on particular models of 
interaction, on specific models of conceptualizing the relation 
between the self and the other, between the self and the 
world, and that the problematization of these models opens 
up the possibility for bodies and consciousnesses that cannot 
be understood in humanist terms. 
 
The present paper is an attempt to follow the composite body 
of the online spectator, in the search for those elements that 
make the illusion of a “human” body persist, for the forces 
that bring this body together and make it legible as “human” 
in the first place. To put it in the terms of this conference, it is 
always one’s own body that is the stitched-together Creature, 
here is an attempt to bring the stitches under focus and to 
interrogate their pertinence.  
 
Operating with a device borrowed from Derrida’s 
deconstruction philosophy, I am using the term human put 
under erasure to refer to these bodies that while already 
being other-than-human, are nonetheless eager to keep 
the appearance of humanity. I signal the gesture of putting 
under erasure with a deprecated HTML tag that would have 
produced the visual effect of the desired strikethrough, in 
order to underline the dependence of these bodies on a 
specific technological context.  
 
Speculating on Foucault’s definition of the panopticon, and 
(mis)using Derrida’s understanding of the parergon, this text 
identifies the other’s gaze to be the event that makes one’s 
body happen, the frame that generates the human body as a 
fiction, as a work of art, as a fragile assemblage always on the 
point of losing its cohesion. 
 
 

Body Politics: Telling the Difficult Stories of 
Adelaide’s Destitute Asylum 
Corinne Ball, Migration Museum 
Key Words: Disability, Birth, Maternity, Loss

The Destitute Asylum in Adelaide was an operational care 
institution for nearly 70 years, between the early 1850s and 
1918. Housing the elderly, infirm and destitute, as well as 
unmarried and/or abandoned pregnant women, the Asylum 
was the official colonial government response to an increasing 
problem of poverty, illness and unemployment among 
migrants to the colony of South Australia.  

 
In short, the Destitute Asylum was at the heart of a system 
that contained, managed, classified and controlled South 
Australians who did not or could not conform to accepted 
standards of health, morality and/or industry. With the 
provision of social welfare, the purview of the colonial 
authorities, rather than benevolent institutions, the church or 
charities, this system was unique in 19th century Australia.  
 
To enter the Destitute Asylum, one had to be assessed as 
utterly destitute – to this end the Asylum recorded a great deal 
of personal information about its residents in the admittance 
registers it maintained. These provide a rare and concrete 
link to the past and enable a new articulation of the complex 
relations between the various imaginary bodies that haunted 
the Destitute Asylum, and which still exert pressure today.

Crossing Kingdoms and Disciplines
Tarsh Bates, SymbioticA,  
The University of  Western Australia
Elise Cachat, UK Centre for Mammalian Synthetic Biology, 
University of Edinburgh
Jane Calvert, Engineering Life, The University of Edinburgh
Oron Catts, SymbioticA, The University of Western Australia
Alistair Elfick, UK Centre for Mammalian Synthetic Biology, 
University of Edinburgh
Susan Rosser, UK Centre for Mammalian Synthetic Biology, 
University of Edinburgh
Erika Szymanski, Engineering Life,  
The University of Edinburgh
Ionat Zurr, SymbioticA, The University of Western Australia
Key Words: cell hybridisation, interdisciplinary research, 
mammalian-yeast fusion

In this discussion panel, scientists, engineers, artists and 
social scientists who have been working together on a project 
called ‘Crossing Kingdoms’ will reflect on their collaborative 
work. The project aims to fuse mammalian and yeast cells, to 
cross living kingdoms and create something new – something 
that could be regarded as monstrous, a beautiful symbiosis, 
an insignificant technical happening, or a harbinger of a 
new biotechnical age. The project not only attempts to fuse 
different cell types, it also fuses questions, techniques and 
disciplines. Somewhat unusually, it is marked by apparent 
equality between the different disciplines involved. By 
reflecting on the Crossing Kingdoms project, the panel opens 
up broader discussions of fusions and crossings: scientific, 
disciplinary, conceptual and aesthetic.  
 
 

This Mess We’re In Conversation 
Tarsh Bates, Cat Jones, Hege Tapio, Helah Milroy, Helen 
Pynor, Jaden JA Hastings, Karen Casey, Kirsten Hudson, 
Mike Bianco, Sue Hauri-Downing & Svenja Kratz 
Key Words: queer feminist ecology, mess-mates, art 
exhibition

A conversation between the curator and some of the 
artists participating in the exhibition This Mess We’re In. 
The exhibition entangles queer feminist ecologies with 
“Frankenstein,” Mary Shelley’s seminal exploration of life 
creation and re-formation. The exhibition presents 26 
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The Lumiphonic Creature Choir: An Artistic 
Intervention 
Mark Bolotin, Synarcade Audio-Visuals 
Key Words: Hybrid Art, Multi-Media 

The Lumiphonic Creature Choir is a cutting-edge interactive 
installation comprising of a giant, twelve-headed, projection-
mapped sculpture. Fearless conference attendees will be 
able to come up to these Creatures, press various keys on 
an interface and actively bring the Creatures to life - directly 
triggering and remixing the different narratives that are told. 
 
Furthermore, not only can conference attendees interact with 
the Creatures… they can also become one themselves! The 
twelve heads of the monster can either be the pre-recorded 
faces and voices from the local Perth community or the real-
time recorded faces of people attending the Quite Frankly 
conference and sharing their views.  
 
As lead artist and inventor, I have been researching, testing 
and developing this monstrous work over the last 9 years, 
collaborating with engineers, scientists, filmmakers, singers, 
programmers and A.I. experts. 
 
Various iterations of The Lumiphonic Creature Choir have 
been shown in art museums, science museums and festivals 
across the world, including at the New York Hall of Science, 
the Museum of Contemporary Art (Sydney), the Museum of 
Modern Art (Zagreb), SXSW (US) and Burning Man (US).  
 
From conception to birthing, the Creatures have been 
highly influenced by Mary Shelley’s text. In this work, I look 
to explore notions of otherness and monstrosity, not as a 
singularity but as a multiplicity of contemporary identities and 
radical viewpoints - the work is quite literally a 12-headed 
creature allowing people to actively voice diverse concerns, 
fears and hope on issues raised at the conference. It is both an 
embodiment and dis-embodiment of Frankenstein’s original 
creature and its struggle for a voice and identity. 
 
 

Glancing Back at Prometheus: Turning 
Towards Possibilities with Trepidation 
Paul Boyé, The University of Western Australia 
Key Words: Prometheus, Horror, Contingency

“What had been the study and desire of the wisest men since 
the creation of the world was now within my grasp” 
 
“’Are you mad, my friend?’ said he. ‘Or whither does your 
senseless curiosity lead you? Would you also create for 
yourself and the world a demoniacal enemy? Peace, peace! 
Learn my miseries and do not seek to increase your own’”.  
—  Victor Frankenstein 
 
Prior to observation, experimentation and investigation 
comes consideration – what is at stake in our question or 
activity? The contemporary Prometheans not only consider 

experimental artworks by first nations, national and 
international artists and forms a unique ecology of queer 
feminist perspectives on Shelley’s legacy. The artworks 
emerge from art/science practices that explore the 
relationships between life and technology, emerging, resisting, 
reforming and responding to the political, ethical and material 
implications of manipulating life. They reveal the messiness 
of life and technology, our mess-mates and the messes we 
are in because of our manipulations. This Mess We’re In 
forms a diverse ecology from this mess, reforming, resisting, 
decolonising. The exhibition is curated by Tarsh Bates and 
supported by SymbioticA, Artsource and Old Customs House. 
 
 

Where are the End-Ups? 
Sankalp Bhatnagar, Designed Realities Lab, The New School, 
USA 
Key Words: Institutional Learning  
 
When something new fights for recognition, it tends to be 
self-obsessed. As its own identity is exactly what is at stake, 
it is natural for it to be exaggeratedly assertive about its own 
qualities and agency. It is not strategic to foreground other 
forces that are in fact at play.     
—Cameron Tonkinwise, Post-Normal Design Research (2017) 
 
One way of thinking through technological change encourages 
individuals to engage in socially problematic behaviour, by 
making decisions which can compress time, disregard ethics, 
neglect care, and abdicate responsibility. It helped give rise to 
a culture of Silicon Valley, where technology companies can 
develop systems they don’t understand well enough to design 
safely. As a consequence, institutions built by society to deal 
with social, cultural, economic, and political change have 
been coming undone by a particular mindset, celebrated for 
building the ideas of some into the lives of many. What would 
it take to think otherwise, by whom, and from where should 
that work be done? 
 
 

Honey, Pollen, and Power: An Exploration 
of Honeybee Exploitation 
Mike Bianco, UWA School of Design & SymbioticA 
Key Words: honeybees, labour 
Beginning with the first known beekeeping practices, and 
spanning into the current global honeybee crises, this 
paper will explore an unconventional history of honeybee 
exploitation. Looking to the hive as a historically exploited 
body of labour, this paper will explore how honeybees have 
been instrumentalised to satisfy western anthropocentric 
desires. Drawing on my experience as both an artist and 
a beekeeper, I will present some of my own research and 
artwork as a means to explore the complexities of the 
human-hive relationship. Ultimately, my goal in this paper 
will be to examine the ancient interspecies alliance between 
humans and honeybees and unpack its perversion through 
both capitalism and war. 
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the mythological ill-fate of Prometheus past, in all their 
expressions, but considers their stakes in a reified notion 
of extinction – the Pandora of more or less imminent 
entropic destruction. Prometheans, poised on the edge of 
the thinkable horrors of the past, and the strange junction 
between the possibilities and necessities of the future, shivers 
with trepidation. A 2002 report from the National Science 
Foundation (US), quoted by Jean-Pierre Dupuy, expresses that 
NBIC (nanotechnology, biotechnology, information technology 
and cognitive science) will bring about a ‘transformation of 
civilization’. Today, what is at stake for the Prometheans of 
NBIC, and other potential-ridden activities, what are the 
conditions of their questions; what is there to contemplate in 
considering the crow-tortured Promethean of Antiquity, of the 
regretful Victor Frankenstein? The proposed paper aims to 
respond to Ray Brassier’s 2014 essay “Prometheanism and its 
Critics” that calls for an “attempt to participate in the creation 
of the world without having to defer to a divine blueprint… the 
realization that the disequilibrium we introduce into the world 
through our desire to know is no more or less objectionable 
that the disequilibrium that is already there in the world”. 
In a sense, I am aiming to discuss stakes of our Promethean 
activity as if it is not a question of opening Pandora’s box but 
rather set of decisions as to whether we peel the next layer; 
release the Pandora’s nesting doll. 
 
 

Derrida’s Monstrous Animal-to-Come 
Robert Briggs, Curtin University 
Key Words: Deconstruction, Animality 

On more than one occasion, Jacques Derrida has sought 
to characterise deconstruction as a kind of “monstrous” 
question that issues from the future. In a lecture on Paul 
de Man originally presented in 1998, he suggested that 
a deconstructive logic that could think the event and the 
machine, the organic and the inorganic, together “remains a 
monstrosity to come, an impossible event” (Derrida, Without 
Alibi, 74). Earlier still, in 1966, Derrida had already spoken 
of deconstruction as a kind of question, “whose conception, 
formation, gestation, and labor we are only catching a glimpse 
of today” (“Structure, Sign, and Play”, 293). Deliberately 
employing the language of childbearing, he confronted his 
creation as something which could proclaim itself “only 
under the species of the nonspecies, in the formless, mute, 
infant and terrifying form of monstrosity” (293). Given these 
appeals to the discourse of biology, it is perhaps not surprising 
that Derrida would eventually direct his deconstructive 
questioning at the theme of animals and animality. But while 
his The Animal That Therefore I Am has undoubtedly had 
considerable influence on many critical engagements with 
the animal question, the dimensions both of monstrosity and 
futurity which appear to define deconstruction perhaps remain 
underdeveloped in that context.  
 
Is the impending arrival that Derrida glimpsed in 1966 
perchance the natality of a monstrous animal-to-come? If 
so, to what extent can such a future monstrosity be imagined 
under the sign of Dr Frankenstein’s monster — that is, in 

accordance with the model of a wholly unnatural creature that 
has been “stitched together”? And, in view of this creature 
(if that is what it is), what may come of our thinking about 
animals, which sees such beings as firmly entrenched within a 
natural order? 
 
 

Materialising Silk: Art, Luxury, and the 
Exploitation of Insects 
Emily Brink, UWA School of Design 
Key Words: Insects, Industry, Sentience 
 
This paper examines the particular problematics of silk 
production and consumption in the modern era. As a luxury 
good derived from animal life, silk brings together concerns 
with insect labour, biological vulnerability, and human desire. 
This paper will chart the historical relationship between 
humans and silkworms and pose questions about the role of 
animal-as-material in the modern age. 

Respawn, Reanimation and Revival
Kieron Broadhurst, Curtin University 
Ash Tower, University of South Australia
Key Words: Death, Video Games, Ludonarrative 

For as long as video games have engaged narratives of 
mortality and mortal danger, they have had to conceptualise 
death. Unlike many other narrative forms, video games 
directly challenges the dexterity, reasoning and senses of the 
reader (player), and the failure of which results in a fail-state 
(Game Over). The potential failure of the player at a gameplay 
level is conceptualised in-game as the failure (and often 
death) of the player character. This poses a problem within 
the architecture of video games, however, because they are 
designed as tests that can be repeated—the player reloads a 
save file, or is placed back at a checkpoint.  
 
This repeatable nature of gameplay problematise the finality of 
death as a narrative element. Many games however, address 
this crucial tension differently, and use a series of tactics to 
harmonise the death of player-character on both gameplay 
(ludic) and narrative levels.  
 
We suggest that video games, as a medium, offer 
unique conceptualisations of death that arise from these 
ludonarrative tensions. Drawing on a series of examples, this 
paper addresses the ontological and fictive forms of death 
that games employ to justify the player character’s death and 
revival, and how these relate to the ludic and narrative themes 
of which all games are comprised.  
 
 

* * * *
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insist on being organisms. In this paper we focus on what we 
think is a particularly charismatic organism – Saccharomyces 
cerevisiae, also known as brewer’s or baker’s yeast – and the 
attempt to make a completely synthetic version of its genome. 
We argue that the personality of the yeast – it’s ‘yeastiness’ – 
challenges the organism agnosticism of synthetic biology. We 
show that rather than having a straightforwardly exploitative 
relationship to the organism they work on, the synthetic 
biologists are emotionally and intellectually entangled with 
their synthetic yeast. They celebrate its flexibility, adaptability 
and manipulability, precisely because these are features that 
are constitutive of life. 
 
 

On Failures of Second Creations 
Oron Catts, SymbioticA, The University of Western Australia 
It was on a dreary night of January 2018 that I was in 
Scotland. I had a week to kill before heading off to Munich. 
On that evening, I decided to follow Victor Frankenstein’s 
footsteps; I wanted to find some material evidence to the 
fictional events described in the book published exactly 
two hundred years ago. I was particularly interested in 
Frankenstein’s second attempt to create a life form, a female 
companion to the creature he created in Ingolstadt. So, 
like Victor, ‘With this resolution I traversed the northern 
highlands, and fixed on one of the remotest of the Orkneys as 
the scene labours.’ To my surprise, I found some evidence that 
can shade new light on that chapter of Frankenstein; to the 
extent that it is quite feasible that Victor Frankenstein have 
failed in his attempt of his second creation and is in need 
to retract his claims for higher moral ground and face this 
failure. The issue of low success rates in the reproducibility 
of experiments has dogged science from its very beginning, 
and makes me wonder if, when scientists retrospectively 
claim the high moral ground in their research, they do this 
instead of admitting failure or that they have spent their 
career barking up the wrong tree? Is this one of the hidden 
lessons in Shelley’s story? 
 
 

Reanimating the Mammoth 
Matthew Chrulew, Curtin University 
Key Words: Animality, Monstrosity 

The excitable discourse around de-extinction is regularly 
fuelled by investors, scientists, journalists and other boosters, 
appealing to widespread desires to redress anthropogenic 
ecological wrongs and wounds. Alongside projects to 
resurrect passenger pigeons, thylacines, gastric-brooding 
frogs and other creatures driven from existence, that to bring 
back mammoths is of particular interest for the study of 
contemporary technoscience and the futures it prophesies 
and remakes. This woolly cousin of the elephants (who today 
face their own pressures) features prominently in novels, films 
and other media reflecting on environmental vulnerability and 
the place and power of humans among other animals. Some 
dream of reintroducing mammoths to a rewilded Siberian 
Pleistocene Park that would help arrest global warming. A 

Trans*Somatechnics, or Creation Under 
Erasure 
Dennis Bruining, Macquarie University 
Key Words: Somatechnics, Trans*, Technology 

In her contribution to the inaugural issue of Transgender 
Studies Quarterly, Nikki Sullivan makes clear that 
somatechnics, from its inception, has related to transgender 
issues and has ‘always already been shaped by trans*’  
(Sullivan 2014: 190). 
 
For Sullivan, the connection between trans* and somatechnics 
is most apparent in the movement of what she refers to as 
‘(un)becoming-with’. She explains, while drawing on Derrida, 
that ‘the non-teleological movement of (un)becoming[-
with] that the term somatechnics could be said to refer to 
instantiates categories of being, embodiment, practice, at the 
very moment that it exceeds and undermines them’  
(Sullivan 2009: 276). 
 
Somatechnics, then, enables an approach to theorize 
embodied subjectivity in a way that at once traces ‘the 
specificity of particular modes and practices of bodily (un)
becoming[-with] thus invoked, and of troubling their alleged 
essence, their separateness and/or self-meness’  
(Sullivan 2009: 276). 
 
In light of this conference’s theme, I would like to build on 
Sullivan’s argument and argue in this paper that at the very 
heart of such mo(ve)ments of (un)becoming-with we find a 
constitutive transing of the self, other, and the world. Whilst 
Sullivan’s attempt to think somatechnics through trans*, 
and vice versa, more clearly establishes a deep connection 
between these two modes of inquiry, I wish to trace a different 
kind of connection between somatechnics and trans* – a 
connection of the monstrous kind. 
 
Considering the inextricability of soma and technics, 
a(n) im/possible theorizing of the ‘and’ in the phrase 
‘embodiment and technology’, reveals that trans* is not 
only an ontological necessity, but also the essence (pace 
Heidegger) of somatechnics. And thus, this paper argues that 
somatechnologies, and indeed our very own creation stories, 
are always-already under erasure the moment they come to 
be. They trans, re-craft, and re-create themselves and revel in 
their monstrous im/purity. 
 
 

Yeastiness, Organism Agnosticism and 
Synthetic Biology 
Jane Calvert, University of Edinburgh 
Erika Syzmanski, University of Edinburgh 
Key Words: Synthetic Biology 

Synthetic biologists attempt to apply engineering principles 
to biological systems. This involves naming and treating 
organisms as ‘chassis’ – neutral controllable frames into which 
synthetic constructs can be inserted. But some organisms 
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de-extincted mammoth—cloned, backbred or synthesised—
would be a thoroughly trans-formed and technological animal. 
It would also be an impoverished, perhaps monstrous one, 
severed from the ancestral heritage of its kind, deprived of the 
intergenerational cultural transmission by which mammoth 
existence was laboriously invented, taught and reproduced. 
Building on recent work in philosophical ethology and 
extinction studies, this paper will analyse these simultaneously 
troubling and captivating mammoth de-extinction projects. 
What animates reanimation? 
 
 

Immeasurable, Shoreless Monster 
Edward Colless, Victorian College of the Arts, University of 
Melbourne 
Key Words: Vivisection Horror Worm Atopos 

In Tom Six’s notorious 2009 camp horror movie The Human 
Centipede a specialist in separating conjoined twins has 
a secret ambition to surgically assemble three humans 
into a daisy chain with mouths stitched to anuses. In this 
movie’s brutally explicit sequel Human Centipede 2 (2011), 
a metafictional madman (an obsessively masturbatory 
fan of the first film) abducts twelve individuals and—
in excruciatingly crude vivisection employing a staple 
gun—forms “the full sequence”. With the second human 
centipede, eros is transfigured into an appalling aesthetic 
rage, yet without revenge or jealousy or suspense. 
The sexuality otherwise assigned to such an orgiastic 
assemblage of bodies is transferred onto an extrusion of 
the alimentary canal. Actually, this shocking phantasmic 
creature is less than a centipede, much more like a great 
worm: mouth, alimentary tract and anus as one modulating 
organ, agency of an absolute hunger and excretion. The 
worm’s horrible animation, that is to say its weird life, consists 
purely in its blind intestinal peristaltic pulsing extruded in an 
uninterrupted naked tentacular groping and displacing crawl 
through its dark cosmos. This is utterly different to the sweetly 
processual heliotropism of flowers. Worms infest, opening up 
chaotic porosity their hosts—earth, corpse, gut, bloodstream, 
artwork—as glutinous, coiling oblivion, as atopos. The worm 
moves, but it is neither ahead nor behind anything, since its 
organic and motile differentiations collapse into a hideous 
disorganization of effacement, of disfiguration, decapitation 
and disoriented deformity. The human has its etymology in 
the wormy stuff of earth: in the humus, the soil turned over by 
its wormification. The host of earth opens its hellmouth like 
a sandworm digesting the world’s inhabitants over millennia. 
This vision of worm-ridden earth is an aesthetic horror, 
comparable in discomposure to Stanislaw Lem’s revulsion 
from his fantastic oceanic planet, Solaris: “an immeasurable, 
shoreless monster.” 

* * * *
 
 

Populations’s Others: Reading Shelley’s 
‘Race of Devils’ Trope
Rob Cover, The University of Western Australia
Key Words: Population, Identity, Belonging 

One of Victor Frankenstein’s concerns in Shelley’s novel, 
indeed his motivation to stop the monster, is that should 
the monster breed it will produce a ‘race of devils’ as an 
alternative to or competitor to humanity. The question of the 
meaning of a ‘race of devils’ has been discussed in a number 
of ways in both scholarly and creative practice, from reading 
the devils as a threatening proletariat to representing the 
threatening competitor race as artificial beings, robots or 
cybords. Applicable to political, social, cultural and historical 
circumstances that permit different readings in different 
contexts, others have represented the devils as figurative of 
migrants, refugees, or others that compete for resources in a 
specific geographic location.  
 
An alternative reading can be produced through thinking not 
what the race of devils might represent, but what it is that 
is threatened by it. Developing a cultural studies critique 
of population, that operates differently from the usual 
framing discourses of demography, is one way in which we 
can re-consider the ‘race of devils’ in a new contemporary 
perspective in order to shed light on what population might 
indeed means.  
 
This presentation will draw on recent work on normativity, 
queer theory and cultural approaches to population to 
interrogate the value of the ‘race of devils’ trope, addressing 
questions including: (i) what does ‘race of devils’ tell us about 
population coherence and relationality; (ii) how does the trope 
open critical inquiries into social and cultural belonging; (iii) 
what are the available ways to utilise the trope to respond 
ethically to population’s others? 
 
 

“With Law and Crime, Man Begins”: 
Derrida and the Sacrifice of the Animal 
Jacqueline Dalziell, University of NSW 
Key Words: Animal Studies, Sacrifice, Derrida 

In response to a biological reductionism thought to be 
Cartesian and anthropocentric, explanations of animal 
behaviour favoured by Animal Studies thinkers tend to lean 
toward the attribution of cognitive ability to animals. If 
capable of cognising, for instance, it is therefore possible that 
animals are capable of intention, of psychical sophistication, 
or of social complexity. Certainly, such consequences to 
consciousness are not merely conceded but celebrated, 
and held up as evidence of the inherent likeness between 
humans and animals. It is these very arguments that aim 
to illustrate likeness that are increasingly mobilised as the 
explanatory rationale for extending full rights to animals. Yet 
whilst the field enthusiastically embraces scientific scholarship 
that argues in favour of animal mind, and affirms research 
of expressions of altruism, maternal love, or sociability, 
expressions of what are interpreted to be violence, aggression, 
or maliciousness are not equally embraced. The juxtaposition, 
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humanity, difference, sameness and nature are key elements 
in Piccinini’s work, and indeed in Shelley’s Frankenstein. 
Importantly, such elements were also central in proto-science 
discourses of the sixteenth and seventeenth centuries, which 
later informed the development of evolutionary theory. In 
particular, early modern “monstrous births” — which were 
depicted as ranging from animal-human hybrids to children 
with congenital birth conditions — provided scholars with 
evidence of nature’s consistencies and irregularities. Similarly, 
the phenomenon of “false conceptions”, described in this 
period as fleshy, formless, quivering masses generated 
in women’s wombs, provoked discussion amongst these 
scholars as to the correct categorization of flesh and human 
reproductive creations. Such births also spurred anxious 
questions about the role of women in reproduction, and the 
concept of the monstrous womb or mother became a key 
motif at this time. This paper will speak to these themes, 
tracing historical depictions of these relationships between 
sameness, difference, nature and fertility in proto-evolutionary 
discourses of the sixteenth to seventeenth centuries. It will 
draw on examples of how early modern scholars sought to 
classify and categorize the various fleshy, shapeless, uncanny 
and familiar products of human reproduction, and point to the 
ontological complexities and ambiguities that arise in attempts 
to taxonomize human organic matter. In doing so, this paper 
will provoke reflection on seemingly settled notions of the 
“natural” and what it means to be “human”, by pointing to the 
ways in which the reproductive body and its creations defy and 
disrupt such notions. 
 
 

Unfettered Panel Discussion with curators 
Sarah Douglas & Elizabeth Pedler and 
artists 
 
Staring down the past two centuries since the publication of 
Mary Shelley’s Frankenstein: or, The Modern Prometheus, 
the exhibition, unfettered, takes measure of our contemporary 
condition. Shelley’s narrative resounds with compelling 
questions of ambition and responsibility. Unfettered considers 
the hubris of progress, the human and the constructed body, 
the impact of techno data on subjectivity, and associated 
structures of power.

The panel discussion, including select Unfettered artists, will 
be led by curators Sarah Douglas and Elizabeth Pedler. We 
will generate a rigorous and unrestrained dialogue by poking 
the beast, confronting some uncomfortable provocations 
related to our impulses to create and our anxiety or revulsion 
of the creations we live with. In our precarious neoliberal 
existence, what forms of creation and destruction lie ahead? 
In looking back, can we project forward to examine authority, 
power structures, and their dissolution - or remaking? What 
is the role or responsibility of the artist/designer/creator in 
responding to futures unknown?

Diverse stories of human and non human creation, What lies 
ahead, Anxious glimpses, The limits of precarity, Looking 

the logical inconsistency, and the preferential focus at play in 
this theme within the field is revelatory: what this paper seeks 
to explore is, of what? Turning to the works of Jeffrey Masson, 
Jacques Lacan and Jacques Derrida, the paper investigates 
how the question mark regarding nonhuman responsibility 
is being managed in their texts, to examine what it is about 
this contention that inspires the reactions that it does. The 
question this paper seeks to answer, then, is what fear 
animates the possibility of the accordance of full responsibility 
and agency to animals, such that it must be rigorously denied 
– indeed, disavowed? For what is at stake in this insistence of 
victimhood, and of purity, is a sacrificial logic writ large that is 
constitutive of anthropocentrism, and one whose object need 
not be an animal. 
 
 

The Monstrous Utopia of Apocalypse: 
Shelley, Malevich, and VanderMeer  
Ursula de Leeuw, Monash University 
Key Words: Utopia, Apocalypse, Art, Literature 
The aim of this paper is to thematically unify three texts 
from different generic and disciplinary frameworks around 
the utopian desire for apocalypse. I believe this utopic-
dystopic hybrid re-conceptualises the ethics of apocalypse 
and technology, toward a new understanding of speculative 
discourse. As a preliminary investigation within a larger 
project, I will use the monster in Mary Shelley’s Frankenstein 
(1818) as a model for radical alterity, an Otherness that 
desires destruction. From this standpoint, I will compare and 
examine Kazimir Malevich’s early 20th century Suprematism 
art movement, as well as Jeff VanderMeer’s 2015 novel 
Annihilation. Malevich’s destruction/transformation of 
artistic representation at the cusp of the Russian Revolution, 
alongside VanderMeer’s Area X as a transformative yet 
destructive Other, provides a wealth of apocalyptic-utopian 
thinking suitable for this investigation. From this perspective, 
apocalypse takes form in an extinction of the present; 
an incineration without lament so that one may discover 
something new from its ashes. In Frankenstein, Suprematism, 
and Annihilation, this stems from a mutual embracing of 
unknowability- rejoicing in the unknown as a beacon of hope 
for what could be, and a call for the destruction of what is. To 
these key thinkers, apocalypse epitomises the revolutionary 
event. How is ‘the End’ incarnate in the texts, and in what 
ways do they differ or agree? What conditions lay fertile 
ground for the apocalyptic impulse? Through addressing these 
questions, I ultimately wish to explore the utopic tendency to 
desire the so-radically-unknown it cannot exist without total 
eradication.  
 
 

Flesh, Fertility and Figurations of the 
Human in Early Modern “Science” 
Paige Donaghy, University of Queensland

In Patricia Piccinini’s latest exhibition for QAGOMA, “Curious 
Affection”, we find several fleshy, hairy, human-animal-
other hybrids like that in “The Bond” (2016), which depicts 
a human mother caringly cradling an amorphous, not-quite 
human, infantile creature. The relationships between fertility, 
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back to look forward, The absence or loss of authority, The 
contingency of being, Taking measure of anxieties, and their 
proportion to imminent threats, The stitched together, the 
remade, the discarded taking on a new life, Leaks in the 
system 
 
 

DNA-Printed-Future and the Presence of 
Animal-Breeding. Speculations on the 
Neoliberal Development of Biotechnologies 
and the Presence of a Related Subject in 
the Present 
Pascal Marcel Dreier, Academy of Media Arts Cologne, 
Germany 
Key Words: Multispecies, DNA, Future, Ethics 

In a dystopian future scenario, it is possible to cultivate, 
harvest and modify human beings to rent or sell them as 
friends, assistants and companions.  
 
Let‘s take the term companion animal, which is today 
mostly used in a euphemistic way, and put it in relation. 
Animal breeding is the practice of modifying, cultivating and 
harvesting non-human animals to sell them as pets—in Danish 
husdyr (animal for the house)—but really as friends, assistants 
and companions, all the way to fill a substitute-function as e.g. 
children or partners. Of course, the definition of “friend” is 
one-sided, a concept we created and now project on the non-
human animals we force to live with us.  
 
Where lies the difference between animal-breeding and the 
breeding of human-beings for the same reason? One may 
state, that human beings are able to question their fate in 
such a situation—animals are not. But what if, with DNA-
Printing the human DNA could be altered in a way—before 
the living being even exists—that the newly created person 
will not be able to question its fate. Can it be, that neoliberal 
and capitalistic uprising paired with the vast development 
of biotechnologies is following a privatisation and abuse of 
critical tools?  
 
The video-piece human/being (2017, 4K, 9:16, 1:30min., 
loop) raises these questions through presenting a fictional 
ad—offering customised human beings to the recipients. This 
is combined with found-footage material of pets and human-
animal interaction, to generate associations to ethical issues 
like the ones mentioned in the abstract above. 
 

 

The Maker as Monster: Portrayals of 
Scientists in Horror Films, from James 
Whale’s Frankenstein to George A. 
Romero’s Day of the Dead 
Yorgos Drosos, Ionian University, Greece 
Key Words: Horror, Frankenstein, Culture 

The ending of Mary Shelley’s Frankenstein brings out 
both the deep contrast and the fundamental duality that 
characterizes the relationship between Viktor Frankenstein 
and his monstrous creation: the scientist and the Monster get 
lost together somewhere in the North Pole. In one of the most 
famous film adaptations of Shelley’s novel, James Whale’s 
Frankenstein, a different opposition/duality is explored. 
Firstly, the pair does not share the same fate: the Monster 
dies in a fire, while Dr. Frankenstein ends up happily married. 
Secondly, the film explores Frankenstein’s own descent into 
madness – madness as another kind of monstrosity. Having 
been accused of being crazy, he struggles to prove the 
accusation wrong and it is that very struggle that leads him 
to insanity. In other films from the same period (The Island 
of Lost Souls, The Invisible Man, Ruben Mamoulian’s Dr. 
Jekyll and Mr. Hyde), this shift concerns becoming both the 
experimenter and the experiment or both the Maker and the 
Monster: Dr. Moreau becomes a monstrous tyrant, reigning 
over his creations through fear; Dr. Griffin turns into an 
invisible criminal who wishes to conquer the world; Dr. Jekyll, 
hoping to explore the duality of human nature, changes into 
the abhorrent Mr. Hyde. All three end up dead.  
 
These are only four instances of the “Mad Scientist” character 
that is often seen in films, horror or otherwise. This paper 
aims to examine themes and concepts that such portrayals 
stem from or comment on, such as epistemophobia, 
technophobia, tragedy and hubris (“Man trying to play God”), 
the Monstrous Other; the paper is based on a number of films, 
from Whale’s Frankenstein to Romero’s Day of The Dead.  

Monstrosity & Imagination
Pê Feijó, University of California, Berkeley 
Key Words: Monster, Imagination, Critique 
Monstrosity and imagination are bound by flesh. 
 
At least since the times of Greek rhetoric and until the 
Enlightenment, it was evident that imagination had the 
power of interfering with matter, the power of producing, 
of generating. Most importantly, imagination had the power 
to disrupt. Unshackled, imagination could break the most 
natural of rules, that Like produces Like, and create authentic 
anomalies. Imagination could even, by affecting the bodies 
given to incubation, bodies of feeble and vulnerable minds – 
i.e. women – give birth to deformed creatures, hybrid babies, 
monstrosities. 
 
Times have changed, surely; but it is important to understand 
if the Imagination has stopped being a threat because we 
have overcome an obsolete fear, or because we were able to 
domesticate it through a new, enlightened understanding. In 
the 16th century, Montaigne described the monstrosity of a 
woman that had become a man through the desiring power of 
imagination. In the 21st century the same desire is described 

* * * *
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A Hideous Dialectic: oppression, aesthetics 
and visions of a ‘Remade’/reformed/
deformed hybrid, revolutionary working 
class 
Sam Fox, The University of Western Australia 
Key Words: Dialectics, Biopolitics, Identity 

This paper reads aesthetic rapture in China Miéville’s weird 
and speculative portraits of the ‘Remade’ (2000-2004)—a 
vast, monstrous and culturally hybrid proletariat born of a 
violently oppressive capitalist hegemony—and compares this 
rapture with Mary Shelley’s uncertainty in regard to the nature 
of her ‘hideous progeny’ (1831), Frankenstein’s Creation.

These readings build to engage discourses of contemporary 
internationalism, intersectionality and biopolitics, leading 
to the articulation of a hideous dialectic: that the forces of 
colonialism and transnational capitalism—together with 
ecological crisis—are providing the means and imperatives 
for a beautiful, culturally and morphologically hybrid global 
resistance to emerge; a broad class whose self-conceptions of 
culture, identity, labour and the body are as boundlessly vast 
as those of the most expansive worlds of speculative fiction.

However, the genunie hideousness must be considered. What 
we do with the concept that beauty and the conditions for 
complex unification arise (perhaps /naturally/) out of abject 
oppression—raw genocidal violence, ongoing colonialism and 
the brutal subjugation of people and places not privileged 
by hegemony. And furthermore, what do we do with the 
possibility that speculative projects (science fiction, socialism, 
scholarship etc) are not deterministic and could well remain 
trapped in the realm of aesthetics and narrative? 
 
 

The Managerial Aesthetics of Colliding 
Systems of Knowledge
Manuelle Freire, École Nationale Supérieure des Arts 
Décoratifs - Paris Sciences et Lettres, France
Key Words: Research, Education, Sci-Art

The Chaire Arts et Sciences was signed in September 2017 
in Paris by a robotic arm, officially bringing together three 
institutions - ENSADLab is a practice-based research-
creation lab from École Nationale Supérieure des Arts 
Décoratifs; L’HadHyX - Laboratoire Hydronomique from 
École Polytechnique; and La Fondation Carraso, dedicated to 
public education and mediation about complex contemporary 
issues, namely sustainable production and consumption of 
natural resources. Our mission is “composer les savoirs”: 
to articulate and share knowledge from the arts and the 
sciences as practised in academia, and traditional knowledge 
and techniques used by rural communities from the Iberian 
Peninsula and France, where the Foundation operates. 
 
The actions we deploy disrupt the established institutional and 
disciplinary cultures by means of gestures and encounters that 

by the central medical manual, the DSM, under the category 
of pathology. In both cases, it is ‘phantasy’ that is to be 
blamed.  
 
There is, further, a hidden potential in the understanding that 
imagination provokes monstrosities: its reverse. Canguilhem 
knew it better than anyone when he asked, “When faced with 
a bird with three legs, should we be more sensitive to the fact 
that it has one leg too many or to the fact that it has only one 
more?” Monsters provoke the imagination, close a circle of 
reverberating feedback, by making us reimagine the present: 
“to judge life to be timid or frugal is to sense in oneself a 
movement to go even further than it will.” 
 
Drawing from Canguilhem, Bachelard, Stryker, and more 
recent work by Chiara Bottici and by Niklaus Largier, this 
paper aims at drafting the relations between imagination, 
teratogeny, teratoscopy, gender, and possibilities of political 
disruption by asking: how can we use imagination to 
recognize monsters?, how can we create monsters to provoke 
imagination?, what is the role of both in fomenting critical 
resistance? 
 
 

Embodying Resistance in Monstrous 
Waters 
Susanne Ferwerda, University of Tasmania 
Key Words: Water, Indigenous Futurities 

In a shift towards a ‘Blue Humanities’ (Mentz), environmental 
criticism and ecofeminism have started to undertake a turn 
to the seas and oceans of the world (Alaimo), catalyzing 
new oceanic imaginaries (DeLoughrey). This paper follows 
these watery changes from an Australian perspective. It 
argues that as these new imaginaries unsettle and rethink the 
materiality of boundaries between land and water, they need 
to address the continued implications of global colonialism 
in the Anthropocene. By submerging imperial and colonial 
hegemonic narratives, an oceanic turn in the Humanities 
has to consider alternative and speculative climate change 
futurities that no longer erase, misrepresent and undervalue 
Indigenous stories and scholarship. 
 
In Ellen van Neerven’s short story ‘Water’ from her collection 
Heat and Light, the ancestors of Country under attack in 
a near-future Australia are embodied as tentacular beings 
that defy human/nonhuman distinctions. Their continued 
entanglement in past, present and future waters and land is 
explored as they resist and attack colonial power structures 
that threaten to once again steal and destroy their waters, 
lands, and communities. The monstrous Country this story 
reveals is reminiscent of the chthonic powers of Haraway’s 
Chthulucene and reinscribes Indigenous presence in otherwise 
often whitewashed Anthropocene futurities. This paper will 
follow the monstrous as an embodiment of resistance that 
traces kinship connections in watery worlds. 
 
 * * * *
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seem unlikely in the prevailing structures and administration 
of research. They require breaking with protocols, hermetic 
discourses, and knowledge sharing mechanisms. Our actions 
include: The robotic signature of a legal document; A 
programme of activities on the theme Garden the Sky Water 
that brings to contribution the visual languages, techniques, 
and sensibilities of artists, designers, scientists, and the 
rural communities whose work and livelihood revolve around 
water resource-use management; An experimental, material-
based interactive science-art-poster session that was part of 
a 36-hour non-stop public event comprised of exhibitions, 
workshops, performances, and lectures including Bruno 
Latour, local activists and international artists; A party where 
participants defy and engage with surveillance systems; A 
non-textual platform for mobile devices to publish practice-
based interdisciplinary research.  
 
What all these actions have in common is that they propose 
institutional change and alternative managerial aesthetics 
of research that intersects knowledge systems, contexts and 
processes that are imbricated with each other.  
 
 

Frankenstein@Ru: What (Un)Happened 
with Bolshevik Hybrids of Neolife?
Dmitry Galkin, Tomsk State University, Russian Federation 
Key Words: Subversion of the flesh 

100 years of Russian revolution in 2017 was a great chance 
to draw the conceptual line from cutting age bio-technology 
and bio-design of 2000’s back to radical experiments inspired 
by revolutionary enthusiasm of changing the world. Our focus 
for this paper is works and legacy of Alexander Bogdanov, 
Alexey Gastev, Serge Voronov and Ilya Ivanov - those pioneers 
of (proto)biotechnology with techno-creationist flavor who 
give us many insights on structure and strategy of current 
ways of designing biological life forms. Alexander Bogdanov 
experimented with blood transfusion and together with Alexey 
Gastev approached «reversed engineering» of human body 
as a happy labour force. Serge Voronov and Ilya Ivanov are 
famous for their trans-species hybridization based on surgery 
and transplantation. All these experiments were dramatic 
failure in terms of means and results but not as a strategic 
logic of modernist science with its ethical issues still relevant 
today. We discuss a notion of «subversion of the flesh» that 
gives a critical common ground for value laden ideological 
perspective on transformation of biological matter. This also 
bring us to ontological agenda of collision between cultural 
patterns and technological challenges usefully conceptualized 
in Andrew Pickering’s concept of «ontological theatre» with 
bio-designed biological entities as actors of cosmological 
drama.  

 
Creatures of Memory: Hybridity Within 
and Beyond the Frankenstein Film 
Angela Garrick, National Archives of Australia 
Key Words: Film Studies, Frankenstein, Animal 

Creatures of Memory will present a review of the 
representations of Frankenstein within all that is cinematic - 
from Silent Frankenstein (1910) through to I, Frankenstein 
(2015) and diverging to such works as Frankenhooker (1990). 
Through examining all of these entities and looking at the 
divergent nature of the many cinematic interpretations of 
Shelley’s novel, we see a complex creature emerging - one that 
is subject to the conventions and fears of the time in which 
they were created.  
 
As a film archivist, I will present an anthropological view 
of these identities, and synthesise the differences and 
similarities, with James Whale’s Frankenstein as the counter 
point of this discussion. I wish to also cover some of the more 
interesting variants within the history of the Frankenstein film 
such as Frankenhooker (1990) which stands as an interesting 
aside as it frames the creature as female and of sexual agency. 
Frankenstein Created Woman (1967) is also of interest as it 
also frames the creature as female.  
 
I wish to discuss these performative relations, the way the 
creature myth has resonated within cultural memory, and how 
the films mentioned have engaged with and deviated from. 
 
 

Franken-Fabrics? Growing Living 
Materials 
Victoria Geaney, Royal College of Art, UK 
Key Words: Biology, Bacteria, Fashion

The racks of gowns itched and quivered, their colours 
running into blurred pools. One drawback of bio-fabrics 
is their extreme sensitivity. Bred originally from the gene 
stocks of delicate wisterias and mimosas, the woven yarns 
have brought with them something of the vine’s remarkable 
response to atmosphere and touch.’ 
 
JG. Ballard. (1970). Say Goodbye to the Wind. 
 
There is a dangerous seduction to the ever-increasing 
possibility to grow, evolve and engineer vital and living cells 
towards industrialisation. What does the future hold for 
‘Franken-fabrics’ – materials created either purely biologically, 
or bacterial-material hybrids? It is in this liminal space where 
proclamations made within the biological and synthetic 
biological worlds are beginning to infiltrate the dreams of 
fashion designers.  
 
The realities of the transgenic bio-fabrics imagined by JG 
Ballard are beginning to be brought to life, via companies and 
designers such as Modern Meadow, Sputniko! and Gucci. 

* * * *
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The Word for Brain is Forest: Self-
Organisation and Ecology Intelligence, or 
why we have nothing to Fear from AI 
Andrew Goodman, La Trobe University 
Key Words: AI, Ecology, Self-organization 

Both the current state of algorithmic investigations into AI 
and most mainstream Sci-fi would have us believe in the 
technophilic and techno-phallic fantasy that intelligence can 
be conceived of in simple computational terms that might 
eventually allow us to upload ourselves to the internet. But, as 
the dispersed and differentiated intelligences of the octopuses 
and forests of trees and fungi would suggest, this conceives 
of intelligence in far too narrow and anthropocentric terms. 
Beyond the mere acknowledgement of embodied and alien 
intelligences, the contemporary science that such thinking 
ignores is that under certain conditions systems possess 
profound capabilities to create new global laws that then 
operate as an ecological intelligence. This understanding 
of intelligence is inherent in the current biological science’s 
rethinking of what constitutes non-human cognition, and in 
contemporary physics understanding of the creative role of 
thermodynamics in ecological generation and the potential for 
far from equilibrium systems to self-organise. These directions 
present a far more interesting and perceptive approach to 
the questions of both what constitutes ‘life’ and ‘intelligence’, 
conceiving of both as a transpersonal ‘forest’ of relational 
forces.  
 
I will suggest that Shelly’s ‘monster’ is a prescient example 
of this more speculatively transhuman and ecological 
approach to the problem of creative novelty. The formula for 
such experiments consists of neither the top down ‘fitness’ 
or bottom up ‘machine learning’ approaches currently 
fashionable in AI research, but a free input of energy, hyper-
relationality and the maximal preservation of difference. I will 
draw several Frankensteinian bodies: from Shelley’s novel, 
from “Parasites Lost” (an episode of Futurama in which 
Fry’s body and brain are rebuilt by parasitic space worms), 
and cybernetics pioneer Gordan Pask’s chemical computer 
experiments into self-organisation, in order to develop a 
speculative recipe for budding Frankensteins interested 
in enabling more-than-human ecologies of emergent 
intelligence. 
 
 

Nothing is Truly Dead 
Ian Haig, RMIT University 
Key Words: Reanimation, Death, Art

Nothing is truly dead, nothing is off limits, everything can 
be brought back to life, reborn, remixed, recombined, 
reconfigured and mashed up. In many respects, contemporary 
media is the media of the undead, the half-life, the zombie, 
the Frankenstein monster. 
 
I plan to discuss the theme of reanimation where bodies are 
never truly dead. In particular, I plan to talk about a work 

Life, micro-organisms, becomes viewed as a raw material to 
engineer and ‘design’ in order to bring to life the desires of the 
anthropocentric fashion designer, and perform to the whim of 
the consumer. 
 
Is it already too late to redefine the agency of materiality and 
blurring the human-bacterial relationship between our skin 
and our clothing? How should we and how could we treat 
cloth, fashion and clothing when it is formed from or used as 
a scaffold for living systems, such as bacteria? If our fabrics 
are alive, how conscious and sentient could they become? 
In a projected future of biological materiality, do we as 
designers, producers, viewers and consumers hold more of a 
responsibility towards the treatment of these innovative, living 
bacterial-material hybrids? 
 
In an era gradually industrialising biological materials and life 
itself, will we be able to reach symbiosis amidst new modes 
of inter-species interactions between humanity and living 
clothing? 
 
 

Frankenstein as Father: Ethics in 
Biotechnology and the ‘Human Experience’ 
of Creative Writing’ 
Catherine Gillard, The University of Western Australia 
Key Words: Creative Writing, Donor-conception 

Shelley’s Frankenstein warns the world of the dangers 
associated with the unchecked progress of science and 
technology in relation to the creation of life. While writing my 
novel, The Donor, I discovered the parallel between Viktor 
Frankenstein creating ‘artificial life’ yet failing to parent it, 
and the practice of anonymous donor insemination in the 
fertility industry. This paper will demonstrate how creative 
writing practice can unfold ethical issues in biotechnology by 
exploring the ‘human experience’ of characters’ needs and 
emotions in the context of such technology. 
 
Until the late 1980s, the anonymity of sperm donors and 
their right to privacy was legally regarded as paramount. 
Couples using donor sperm were encouraged to hide the truth 
about the conception from everyone, especially the children, 
and it was not until the early 21st century that the negative 
psychological and social impacts were recognised. 
 
My novel explores the experience of donor-conceived people: 
the fears and anxieties they face in discovering the truth about 
their biological origins and the potential consequences of not 
knowing this basic genetic information about themselves. 
Only by seeking out ‘his maker’ can Frankenstein’s monster 
attempt to forge a sense of self, echoing research studies of 
donor-conceived children who say that only by learning where 
they come from, can they discover who they are. Creatively, 
this work offers an extended assertion that human procreation 
is not merely a matter of individual choice and can never be a 
purely private responsibility. Instead (like writing fiction) it has 
social and sometimes political significance. 
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of mine Night of the living hippy (2012) which reanimates a 
work by Paul Thek from 1967 called The Tomb (also known as 
Death of a Hippy). I will unpack the idea of the reanimation of 
the dead, the dead artist, dead art and its various expanded 
cultural readings.  
 
The work also plays with the Frankensteinian idea of 
reanimating and recovering not only the corpse of the dead, 
in this case, a dead artist but to re-animate abject art itself, 
Thek’s work being a seminal precursor to ideas of the abject 
in contemporary art practice emerging in the 1960s. In 
addition, I will also give this work some context and will touch 
on numerous other works of mine that also engage in ideas of 
reanimation and visceral simulation including the Frankenstein 
inspired Workshop of Filthy Creation (2012). 
 
 

Red Slyme Incubator presents 
Hannah Hallam-Eames & Samuel Jackson 
 
Red Slyme Incubator™ sludges through a discussion of the 
colour red and its historical and hyperstitional associations 
with passion, blood, anger and communism, in an attempt 
to antagonise biocapitalism. Through an interactive promo 
meetup, RSI talk smack about green and exhibit examples of 
why red is a world-saving colour.

Through an interdisciplinary approach, RSI represent the 
spirit of a species of unicellular algae commonly harvested 
for biofuel, existing as a nonhuman NGO. Through a 
multidisciplinary approach, various physical experiments, 
coined as BLOOMS, provide possible vectors of emancipation 
and capitalist consolidation. Opposed to fungible pleasant 
‘greenness’, and hidden behind a secretive and possibly 
dangerous red, RSI is run by a host body or anti-hero. Its 
function is an antagonism of the apparatus of ecological 
capitalism. RSI is algae in revolt; becoming metamorphic with 
the human condition of turning to nature as a quick fix in the 
face of environmental and political disaster.

A performance/lecture/corporate presentation by Hannah 
Hallam-Eames and Samuel Jackson, presented as part of It 
has been a long time since this moment, an exhibition curated 
by Moana Project Space at Old Customs House, Fremantle. 
Exhibition supported by Artsource. 
 
 

Northern Lights & Speculative Labour: A 
Feminist Theory of Weather Infrastructure
Jennifer Mae Hamilton, University of New England
Key Words: Infrastructure, Energy, Embodiment 

Opening in the cold light of the northern regions of the planet, 
focalised through the letters of Captain Walton, Frankenstein 
invites thinking into how qualities of constructed and 
electrified innovation differ depending on latitude. This paper 
pursues that provocation but with attention to the inanimate 
dimensions of cities. The roads, drains, electricity and 

lighting grids, heat systems, or collage of infrastructures that 
produce and enable space for modern bodies to move, think, 
create and critique. In an electrified world, this creation can 
happen at different times of day or night, in different seasons 
of the year and in any location. But the centrality of such 
infrastructure for shaping and enabling the acceleration of 
modernity is all the more pronounced in the northern latitudes 
in which this iconic novel begins.  
 
Prior to the development of gas and electric light, northern 
settlements once relied on candles to get through the dark 
winter. Prior to the development of district heating, one must 
tend a fire to keep the family warm and alive. These labours of 
took time away from other kinds of creations. What seasonal, 
circadian rhythms are warranted in a changing climate? What 
infrastructure do such practices need? This paper aims to 
bring inclusive feminist insights—enabled by the space created 
in the outsourcing of domestic weather-management to the 
municipal grid—into a speculative theory of infrastructure. 
Using the novel as a touchstone, I think through what a 
feminist politics of infrastructural recreation might look and 
feel like in the body as it weathers the world.  
 
This presentation is the next phase of my project Weathering 
the City, focusing on research from Sweden and Norway in 
2017. Available work from this project explores the conceptual 
links between three different types of drains (“All the world’s a 
drain”, Sydney Review of Books, 2017), with Astrida Neimanis, 
an extension of the concept “weathering” into the socio-
political (“weathering” feminist review, 2018) and with The 
Weathering Collective, a map of local microclimates (2016). 
 
 

Cutting Through the Self: Possession 
and Meditation Practices Utilising Extra-
Normal Vocal Technique Alongside Trans 
Theory and Anarchisms 
Sage Harlow, Western Australian Academy of Performing 
Arts 
Key Words: Meditation, Ritual, Improvisation, Extra-normal 
vocal technique, Possession, Channeling, Queer, Trans 

My work utilises a variety of extra-normal vocal techniques 
cut-up together to explore extra-normal aspects of 
consciousness. I use possession/channelling ritual to invite 
spirits/archetypes/monstrous aspects of myself in to manifest 
while striving to maintain a practice of compassion; making 
kin in the Chthulucene of consciousness. My practice takes 
influence from feminist, queer, trans and anarchist politics 
and critiques the phallogocentric western esoteric tradition, 
seeking instead ethical engagement and solidarity. I seek to 
queer the boundaries between different flavours of experience 
that manifest in my consciousness in an open-ended, 
amorphous exploration of timbre. I seek to cut through these 
different identities and narratives to see through to the truth 
of no-centredness. 
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the notion that we should view emerging intelligences (pre-
conscious beings) as not only kin but recognise their role as 
material archivists and culturo.technological messmates. 
 
 

“And so much of the night sky is nothing at 
all”. Encounters with the Void in the ‘Digital 
Weird’
Line Henriksen, University of Copenhagen, Denmark 
Key Words: Weird fiction Hauntology Podcasts 

Travelling across the U.S. in search of her missing wife, 
truck driver Keisha Taylor encounters abandoned cities as 
well as the void of the night sky. The emptiness, however, is 
never fully empty: monsters lurk in the shadows, and soon 
Keisha’s search turns into a detective story that touches on 
mysteries so vast and surreal that they are impossible to fully 
comprehend yet dangerous nonetheless.  
 
The story of Keisha Taylor forms part of the podcast Alice 
Isn’t Dead (2016 - ), which is one of many popular speculative 
narratives currently being told online. In this paper, I explore 
the figure of the void in digital ‘weird’ fiction, which is a genre 
preoccupied with vast, unfathomable threats that may at times 
best be represented as a boundless nothingness, indicating 
the limits of human imagination and control. Drawing on 
feminist poststructuralist theory and hauntology, I suggest 
that encounters with voids and their monsters portrayed in 
the digital weird both mirror and challenge contemporary 
anxieties concerning impactful yet abstract threats, such 
as environmental change and the precariousness of life 
during late capitalism. I also suggest that the digital weird 
applies the destabilisation of time and space associated 
with digital media in general in order to perform a sense 
of groundlessness that is specific to the genre of ‘weird’. 
Such performative encounters with nothingness can be 
disconcerting but also promising, for perhaps new and 
more just worlds become possible (if never certain) in the 
destruction of old foundations? 

Hybrid Forms
Ivan Henriques, Hybrid Forms / Vrije Universiteit van 
Amsterdam, Netherlands 
Key Words: Bio-robotics, Landscape, Species 

Millions of other living entities, like microorganisms, plants 
and animals, surround us all the time and are vital to our well 
being and also for life in the natural environment. However, 
they exist in such a mode of being that not only many of 
their behaviour escape human perception, but their presence 
all together. How can we deeply understand these invisible 
processes of communication and inter-relations between 
organisms themselves and environment? 
 
All the living organisms have electrical signals traveling 
inside them, however some of them do not have nerves like 
humans and animals, neither wires and cables like machines. 

Frankenstein’s Chimera: Troubling 
Binaries in Foetomaternal 
Microchimerism
Mia Harrison, The University of Sydney
Key Words: Chimerism, Selfhood, Immunology 

In this paper, I explore the phenomenon of foetomaternal 
microchimerism. Post-pregnancy, the maternal body can 
retain genetic material from the foetus, which can linger 
and circulate for decades. Though this is most commonly 
discovered through the presence of Y chromosomes in 
an XX body, some are now speculating that as screening 
technologies improve, microchimerism may prove to be 
ubiquitous. I propose the chimeric body as a Frankensteinian 
body, where nature and science meet to challenge lay 
knowledges of immunology and selfhood. In particular, 
everyday understandings of a self/other binary, along 
with immunological narratives of foreign invasion into the 
homogenous threatened self, produce overly simplistic and 
largely inaccurate ideas of the body and immunity.

Continuing Karen Barad’s logic in “Diffracting Diffraction: 
Cutting Together-Apart” (2014), I argue that foetomaternal 
microchimerism radically queers classical biological narratives 
of immunity and homogeneity. This compliments ongoing 
feminist scholarship that centres the pregnant body as 
inherently and consistently multiple (see Emily Martin 1987). 
Thus, this paper continues the disruptive scientific and 
feminist projects of heterogeneous embodiment by positioning 
the Frankensteinian body of the chimera as a site where the 
binaries of difference/sameness, helper/invader, nature/
culture, and self/other can co-exist. 

On Carbo-Silico Entanglement
Jaden Hastings, University of Melbourne
Key Words: AI evolution reproduction 

We stand at the beginning of a convergence of intelligences—
where the future of our planet, of our species, is intimately 
and holistically dependent upon our technological progeny. 
Artificial intelligences, of myriad form, present a frontier that 
is as exhilarating as it is unsettling. 

While many notable and learned scholars in the field of 
artificial intelligence have shared dire, and legitimate, 
warnings as to the future of AI, it is my assertion, that our AI 
are the perfect mirror of who we are as a species and parent 
– replete with our ambitions and implicit biases. Much as a 
parent bears responsibility for the nature and upbringing their 
biological (carbon-based) children, I believe we owe a similar 
duty to our silicon-based progeny.

As the future of our mutual (carbon- and silicon-based life) 
survival is entangled, what ideals and aspirations shall we 
hold fast to as we co-evolve? In this paper, I will present two 
of my AI progeny—Tetu and Demi. Each are in some ways 
speculative, yet functional and evolving; each inspired by 



39     Abstracts

Machines’ electrical system operates with high voltage and 
stable current – biological systems from plants, humans, 
animals and microorganisms have an opposite equation: low 
voltage and unstable current.  
 
Would it be possible to straighten electric-mechanical systems 
from machines to operate with such low energy source, like 
most biological systems do?  
 
Through the development of my artworks I illustrate a path 
between the evolutionary vector of machines and living 
organisms towards a new direction. When I bring machines 
in dialogue with living organisms, I want them to compose 
a single being, as one kinetic sculpture. In the past years I 
have been in collaboration with scientific research institutes 
to create symbiotic machines where two lines of research 
were developed: Environmental Robotics and Interspecies 
Communication. Both lines of research are a combination 
of living and non-living systems through energy: a vital 
force that generates life, movement and transformation. 
The Environmental Robotics are bio-machines that dialogs 
directly with the anthropocene landscape and the Interspecies 
Communication are envisions of how to communicate with 
another life forms to establish a dialog platform through 
electrical changes via touch and visualisation. Within this two 
lines of research I aim to reconnect the world and at the same 
time envision possibilities where we are all hypersensitive to 
our surroundings.   
Where Edges Bleed and Membranes Hum 
Kirsten Hudson, Curtin University 
Key Words: Cinema, Horror, Baroque, Monster 

In Mary Shelly’s Frankenstein, the female monster is 
figured as a pile of splattered remains, a bloody mess of 
dismemberment, a slippery thing forever unbreathing. In 
what is arguably one of the most horrific, most cinematic 
episodes in the novel, Victor finds himself wrestling with 
the nuanced potentiality of female flesh, sexuality, fertility, 
and agency. Overwhelmed, Victor violently grinds her flesh 
into oblivion, literally reducing her to a bloody pulp rather 
than face the possibilities of her becoming a self-actualized, 
independent, procreating woman. According to Halberstam 
(1995), this powerful gothic scene of disintegration establishes 
the preconditions for cinematic body horror, and for female 
body horror, violence, and trauma to become cinematic. I see 
Shelly’s female monster as the fleshy centre of Frankenstein - 
a story within a story within a story – a baroque folding where 
although the female monster never speaks or breathes, she 
haunts us with the traumatic reminder of the reversibility 
of flesh and the ruins that are left. This paper explores the 
capacity of camera-less filmmaking to register female body 
trauma, violence and horror along with the potential found in 
the ruins, remains and gaps between fragments. Deformation 
and disfigurement are at the heart of camera-less filmmaking; 
celluloid, the flesh of the film, is sutured, ruptured, cut, 
sewn, stitched, scraped, and filled with fragments, distortion, 
and decay. Proposing that camera-less films perform what 

Sobchack (1992) refers to as a ‘cinema of the senses’, I use 
examples from my ongoing camera-less film series DEAD 
WEIGHT to explore an uncanny cinematic vision of what 
emerges when female life splatters. 
 
 

Xenology: Drawing in Response to Octavia 
Butler’s Dawn 
Megan Hyde, The University of Western Australia 
Sue Shon, New Mexico State University 
Key Words: Science Fiction, Visual Art  
 
‘Xenology: Drawing in Response to Octavia Butler’s Dawn’ is 
a drawing project we initiated that visualises the Oankali alien 
species in Dawn (1987), the first novel in Octavia Butler’s 
Xenogenesis trilogy. The project consists of drawings created 
by twenty-five formally trained and amateur artists who 
responded to our prompt: read Dawn and draw what you 
believe the Oankali look like. The collection of drawings, as 
an extension and an expansion of Dawn, can be considered 
a ‘xenology’: an intense, interrogating study of what 
becomes perceived, categorised and known as ‘the foreign’. 
The drawings depict what Butler describes as the ‘literal 
unearthliness’ of the Oankali, but they also interrogate the 
conceptualisation, mediation, representation and aesthetics of 
difference.  
 
For this paper, we will present the Xenology drawings and 
the fascinating world of Butler’s Oankali creatures. We will 
also unpack and explore the complex dynamics between 
humans and Oankali that permeate Dawn and, in turn, our 
project. Butler’s Oankali are both the saviors of the human 
race and its enslavers; in the aftermath of human genocide, 
the Oankali rescue the few surviving humans left on Earth with 
the intention of sexually reproducing with them to construct a 
genetically superior human-Oankali ‘breed’. What possibilities 
do Butler’s Oankali offer to the future of humanity and life in 
general? What precautions?  
 
Xenology continues to deliberate on themes broached in 
Dawn of sensorial experience, human nature, speciesism, 
reproduction, genetics, sex and sexuality, race, and gender. 
The project also engages with historical questions on slavery 
and colonisation and the picturing of racial others. The 
drawings function as a tool for translating that which appears 
as elusive, unknown and unintelligible—i.e. as beyond human 
comprehension. As participants, what roles do we assume as 
we attempt to make images of the Oankali? 
 
 

Creative Evolution in an Outer Space 
Environment 
Akihisa Iwaki, Kindai University, Japan 
Key Words: Space Art, Space Biology 

Humankind has not only been shaped by the environment 
in which we live but also by the technological alterations we 
have made to it. In this sense, in addition to “being in the 
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usage of reconceptualising what an “alien among us” may 
offer beyond Sara Ahmed (2010) use of alien affects. This 
monster is a transgression of Haraway’s (1985) ironic cyborg 
who envisions temporal, spatial, and material assemblage 
shifts towards otherly worlds and utopian possibilities. 
Perhaps best suited to the frame of a hallucinatory utopia, 
the alien figure offers reclusive comfort in existing within 
an aggregated population of rigidly gender binary affirming 
humanoids. It is ironic that us aliens don’t always yield the 
scalpel. 
 
 

Medicine for Misandry 
Cat Jones, Artist 
Key Words: Feminist Futures, Medicine 

In 2014 Jones created the artwork, Anatomy’s Confection, a 
social surgery on the clitoris and 150 years of its censorship 
from medical textbooks (until 2005), commissioned by 
Proximity Festival 2014. Jones continues her trajectory with 
an investigative premise that draws together medicine and 
feminist futures, the subject of her Create NSW Performing 
Arts Fellowship and shares her findings. Continuing 
methodologies that include subjugated knowledge, 
transformation and inclusivity Jones probes the pathologies 
of the patriarchy, proposing a multi-strand artistic 
framework and political therapy, Medicine for Misandry, a 
series of speculative experiments on the living male body. 
Jones begins with a treatise on reanimation of the male 
breast, to sculpt a new future for this [living-dead] part of 
male anatomy. 
 
 

Mosquitos and City Mangroves: Monsters 
of Many Margins 
Kate Judith, University of New South Wales 
Key Words: Mangrove, Mosquito, Monster, Margin 

A mangrove lurks monster-like alongside the engineered 
embankments, walking paths and sports grounds of the 
Cooks River in Sydney’s southern suburbs. Its trees breath 
underwater, its ground is slimy, its creatures crawl sideways 
and peer through eyes that wave around on stalks, and it 
smells, at times, like the earth’s bad breath. This mangrove 
accumulates human rubbish and industrial toxins washed 
down from drains and settled into silt, roots, branches and 
burrows, emphasising its marginality. There are mangroves at 
the end of my street, and if I stop for a while and watch the 
crabs and tiny shrimps and little darting fish among the roots 
and mud and stinking human trash I feel I am disappearing 
into a gap in the world of the city where the strange pushes 
through. 
 
Monsters of considerable psychological, social and biological 
affect for humans emerge from this slimy place. Mosquitoes 
breed within mangroves in the puddles of brackish water 
left in the higher reaches of the mud banks after king 
tides. Some female mosquitoes pay particular attention to 
human skin and blood, and humans have become especially 

environment,” humans are also “beings in the technological 
environment.” How have our thoughts, sensibilities, and 
lives been changed through our reciprocal relationship with 
technology? How will they be changed in the future? 
 
An outer space environment (e.g. the international space 
station) is a specific humanosphere created by advanced 
technologies; thus, it could represent a model case for 
exploring the above questions. 
 
In 1996, the National Space Development Agency of Japan 
(NASDA, the predecessor of the present Japan Aerospace 
Exploration Agency, JAXA), began research on the “Pilot 
Missions of Utilization for Culture/Humanities and Social 
Sciences” (2008–1013) on the International Space Station 
(ISS) / Japanese Experiment Module (JEM), or “Kibo.” Some 
art projects took place on the ISS, and a number of interviews 
and rich reports concerning “space and humans” by scholars 
in the domains of the Humanities and Social Sciences were 
recorded. Through analyses of these projects and reports, 
as well as recent results of experiments in space biology, this 
paper focuses on the possibilities and limitations related to the 
transformation of the living organism and its sensibilities in 
microgravity and multi-gravity environments. 
 
 

Trans Bodies and Alien Figures: 
Hallucinatory Utopias 
Ethan Jackson, Wilfrid Laurier University, Canada  
Key Words: Trans Bodies, Alien Figure, Monster 

This paper is dedicated to the experiences of trans subjects 
whose tingling flesh holds liminal tracings of matter left on 
top of their scar tissue. I, too, have become a monster. A 
test subject; an alien wandering the present who hides from 
a wounded past. As Mary Shelley envisioned with the classic 
tale of Dr. Victor Frankenstein, some people are obsessed 
with building the living from the dead. There may be otherly 
possibilities where trans subjectivity and embodiment 
are haunting the world as modern monsters who live and 
breathe. Trans bodies allegorically, temporally and spiritually 
die in order to become just as some aliens may shapeshift 
in order to survive. This paper is an invitation to explore 
complex and multiple possibilities biomedical trans bodies 
might assemble, become and digress as and through a 
refiguring of an “alien”. In this alien figuration, meanings 
are made from the residue of fragmenting traumas that 
which the body is supplemented to by the technologies and 
practices coded from our fleshy and somatic cybertextual 
regulations and relations.  
 
The figure of the alien in this vantage is not just an abstract 
machination of colonized and colonizing bodies of otherness 
within biosecuritised states of organization, the alien figure 
calls into question the necessity of embracing monstrosity 
to makes sense of a futurity. Through Ann Cvetkovich’s 
(2003) use of archives, trans trauma engenders a call for 
reclamation of its monstrosity. With the alien figure outside 
of its hypervisibility of otherness, I employ an inward 
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attentive to and knowledgeable about these. We pay close 
attention to each other such that not only the constitutions 
of our bodies but also our daily practices have become 
entangled. The female mosquito with a preference for 
human blood is surely an important companion species for 
humans, although we tend to respond towards her as our 
predator rather than our kin. She provides humans with 
cause for a predator-oriented wariness that is now rare and 
notable for us. We are likely to become acutely stimulated 
by her high-pitched sound and will move away or divert our 
attention towards her apparent threat. This paper explores 
human entanglement with the particularly intimate yet alien 
monsters of urban mangroves.  

Fatbergers: The Monster, its Matter and 
Complexities of its Becoming
Bridget Keane, RMIT University 
Rosalea Monacella, Harvard University
Key Words: Matter, Complex Systems, Landscape 

A vast invisible underground sewer network extends 
beneath the ground surface of most cities and towns, 
connecting home, work and everyday infrastructures. In the 
story of the Fatberger we send a probe down to travel along 
one of these sewer pipes, as it travels it bumps into what 
initially appears to be a small amorphous mass of waste, 
but as the probe continues along the linear path it becomes 
clear that this initial bump is a single mass equivalent to 
the size of a large school bus ‘a 15 tonne lump of food and 
fat mixed with wet wipes’ lodged into the sewer system, 
‘a creature’ that is incrementally growing and consuming 
the excess of our everyday lives, transforming into a living 
breathing entity, a monster. 
 
This is not an isolated event, it is a species as much a 
product of its environment, a ‘monster’ that is neither 
the environment, nor the creature. The monster it is the 
transformative, galvanizing relationships between all. The 
dynamic ecosystem is the creature at large. 
 
In response to this condition we propose a sci-fi mystery, 
a film that explores the phenomenon of the fatberg as 
simultaneously residue, symptom and material being that 
exposes the inextricable amalgamations of infrastructure, 
lifestyle products, human by-products, matter, movement 
and time.  
 
The protagonist narrating the Fatberger is told via multiple 
narratives from within and from a constructed position 
‘outside’ the ecosystem.  
 
The fatberg is our guide to exploring from the inside the 
toxic, dangerous, dirty and yet … sublime landscapes of the 
city.  
 
From the outside we will follow the Residue Management 
Taskforce (RMT) as they survey the territory of the fatberg. 
The ecosystem will be pieced together via visual devices 

at multiple scales. Terrestrial scans, x-ray, cartographic 
and infrastructural maps, first hand accounts and GPS 
embedded flushable wipes. 
 
The multiple narratives will coalesce in an attempt to piece 
together a description of a creature made of connections. 
 
 

The Matter of Fat as a Non-Hylomorphic 
Body 
Thomas Keating, Swansea University, UK 
Nina Sellars 
Key Words: Fat, Adipose, Anatomy, Posthuman

Artists and social scientists have reflected frequently on 
various material ‘things’ as a way of staging certain problems 
with modes of thought that take the human body to be 
a bounded locus of action and agency. These reflections 
include various posthumanisms, which have done much to 
highlight the contingent role of non-human materiality in 
the production of the human (Braidotti, 2013). This paper 
develops directly out of posthuman theorizations of the 
body and with the premise that medical imaging is formative 
in creating forms of categorization – such as the ‘organ’ or 
the ‘cell’ – that render the body open to certain kinds of 
problematic medical abstraction (Sellars, 2015). In light 
of these debates, this paper engages with the materiality 
of adipose tissue (aka fat) in the context of the anatomical 
sciences. The paper argues that the material reality of fat 
forces artists and social scientists to confront different 
theories of the anatomical body: one based not on easily 
identifiable categories or forms (hylomorphism), but one open 
to non-human transformation and difference. 
 
 

Vocal Womb: Rendering the Body in Live 
Opera Performance 
Eve Klein, University of Queensland 
Key Words: Voice, Biomedical Performance. 

This paper is a critical commentary of the biomedical 
performance and installation work Vocal Womb (MONA 
FOMA, 2018) presented by the work’s creator. Vocal Womb 
externalises the hidden, fleshy and deeply personal workings 
of the voice from inside a singer’s body. Participants sit 
across from an opera singer. She wears a laryngoscope, a thin 
viewing tube which is passed through her nose providing real-
time video of her vocal chords. Stethoscopes placed on her 
skin capture the sounds of lungs inhaling and exhaling, and 
other internal organs gurgling with their everyday functions. 
Participants blend these internal audio signals and amplify 
them into the chamber using a controller.  
 
Vocal Womb foregrounds the biomechanics of the singing 
body as a direct challenge to operatic tradition which seeks 
to erase the idiosyncrasies of the body - the glitch, the 
scratch, the quaver, and the break – through years of vocal 
training (Klein 2012). The pinnacle of operatic art is a vocal 
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Creating and Governing New Monsters: 
Why we Need Engagements Across Art, 
Science and Law 
Svenja Kratz, University of Tasmania 
Jane Neilsen, UTAS 
Anita Gowers, Creative Exchange Institute 
Key Words: Law, Regulation, IVF, CRISPR, Art 

The arts and humanities have long embraced monsters 
and liminal creatures that exist in complex interconnected 
cultural, technological and biological milieus. Indeed, many 
discussions across art and science are underpinned by the 
acknowledgement that humans themselves are multispecies 
hybrids. The emergence of new genetic engineering and 
reproductive technologies have further complicated traditional 
taxonomic distinctions and concepts of kinship. However, 
public perception and policy largely uphold humanist ideals 
that privilege the agency and superiority of the human 
subject. Legal and regulatory frameworks are no exception. 
Many existing laws and policies uphold problematic sexist and 
speciesist assumptions and regulatory parameters struggle to 
maintain pace with technological developments and balance 
ethical concerns, research, industry and public interests. 
 
Focusing primarily on genome editing using clustered 
regularly interspersed short palindromic repeats (CRISPR) and 
the creation of admixed human-animal embryos, this paper 
critically questions some of the key regulatory uncertainties 
and challenges resulting from these technological trajectories 
and explores strategies to deliver more inclusive governance 
frameworks that consider the social and philosophical 
implications of new and emerging technologies. Discussion 
includes an overview of significant speculative and biological 
artworks, such as Maja Smrekar’s K-9_topology project, 
that involve cross-species transgressions. Through an 
examination of each project and the underlying conceptual 
concerns, the authors argue that the creative arts can make 
a valuable contribution that can inform legal understandings 
by offering a different logic from the more instrumentalist 
logic of science. The authors also argue that the creative arts 
play a critical role in contributing to the social shaping of new 
technologies through public engagement via artworks that 
foreground ethical challenges, pose new questions, reveal 
cultural assumptions and biases, as well as the shortcomings 
of existing policy frameworks. 
 
 

The Cornographic Imagination, or, How 
Plant Sentience gave us Cartoons 
Tessa Laird, University of Melbourne 
Key Words: Speculative Botany, Art, Culture 

From Mayan glyphs to 20th century North American cartoons, 
corn’s sustenance of the human body has (re)animated 
the otherwise stagnant human imagination. This paper 
challenges the anthropocentric assumption that humans 

performance generating the ‘sensual sublime’ (Cavarero 
2005), where a seamless voice, free of ‘undue’ physical 
sensations (Doscher 1994), is able to effectively render the 
operatic text. Opera further erases the female body through 
the perpetuation of historical narrative tropes which kill 
or violate female characters as a mechanism for revealing 
masculine emotional journeys (Kettle 2011) or redressing 
transgressive femininities (Clément 1989). By foregrounding 
the biomechanics of the female singing body in real-time, 
and by enabling the direct manipulation of its audio-visual 
representation, the artist invites participants to reflect upon 
the power-relationships embedded in “voices”: who gets to 
wield them and what that means for our humanity. 
 
 

Meet the Neighbours: Biospeculations of 
Monstrous Urban Citizens 
Linda Knight, School of Early Childhood and Inclusive 
Education, Queensland University of Technology 
Key Words: Citizens, Cities, Mapping

Our conceptions of cities, towns and urban sites transform 
into something quite monstrous thanks to the massively 
expanded visions that nanotechnologies offer. Along with 
the familiar urban detritus we produce on a mass scale, and 
human existencies of poverty and disadvantage in cities, 
we now also see bio-organism monstrosities, chemical 
atmospheres and the viruses that permeate our bodies, foods 
and belongings. Our expanded urban ‘vision’ is now more than 
sociological and is SF and Chthulic (Haraway, 2016).  
 
I work with concepts of posthumanism, new materialism 
and feminist theories of matter because I am curious 
about how urban lives and spaces are changing due to 
political, environmental, technological, and social shifts 
in the Anthropocene epoch. I bring arts practices and 
theory together through critical creative praxis to generate 
speculative research that specifically investigates future cities 
and the strange, chimeric, biospeculative urban citizens that 
populate cities now and in the future. Through mapping, 
drawing and graphic novel techniques I explore how humans, 
insects, weather, animals, refuse, bio matters are our 
strange contemporary urban citizens that will morph into the 
dominant urban citizens of the future.  
 
In this presentation I share how my drawing strategies are 
a geontologic practice for theorizing on citizenships in the 
Anthropocene, the ethics of place and land and troubling the 
hierarchies and privileges that underpin urban design, and 
the precarious, monstrous future cities that are emerging all 
around us.  
 

* * * *
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have bioengineered corn from a humble grass to a powerful 
monocrop, and enlarges Michael Pollan’s basic premise in 
The Botany of Desire, that it is plants themselves who steer 
their trajectories through human history. Acknowledgement 
of corn’s sentience is implicit in Mesoamerican ritual, in the 
work of botanist and cytogeneticst Barbara McClintock who 
insists she studies “with” corn, and not about it, and in art 
practices such as Matthias Viegener and David Burns’ Corn 
Study (2004). 
 
The collective entity known as Zea mays may have been 
through its own evolution, but it is also intent on modifying 
human bodies: from the Mayan practice of cranial 
deformation in order to mimic the shape of a corncob, to 
North American obesity from over-consumption of high 
fructose corn syrup. Blueprints for making matter plastic, 
including the human form, can be found in Mayan temples 
and codices, while the TV screens of late 20th Century 
North Americans played out the results of a corn syrup diet, 
including Beavis and Butthead’s high fructose “Cornholio” and 
the clearly corn-fed, literally yellow Simpsons. If the 1980s 
cult classic Repo Man suggested that “the Mayans invented 
television”, this paper proposes that it is corn that, using 
human brains as hosts, invented cartoons. This monstrous 
entanglement of maize and men produces ever-new hybrid 
forms, outstripping Monsanto’s wildest dreams. 
 
 

Making Monstrous Maleness: Trans Men 
and the Politics of Medicine 
J.R. Latham, University of Melbourne 
Key Words: Transgender, Medicine, Memoir 

When Susan Stryker first published her ‘words to Victor 
Frankenstein above the village of Chamounix’ I was a child 
performing my own transgender rage to authorities of all 
kinds. Decades later, I remain spellbound by Stryker’s retort 
that “we transsexuals are something more, and something 
other, than the creatures our makers intended us to be” (248). 
This paper explores how trans people exceed the expectations 
of medical transitioning, and challenge the paradigm of 
‘changing sex’ still thrust upon us. Based on research into 
the experiences of trans men, including an autoethnographic 
study of my own endurance as a trans patient, I argue that 
transexuality continues to be a productive site for questioning 
medicine’s “deeply conservative attempt to stabilise gendered 
identity in service of the naturalized heterosexual order” 
(Stryker 248). By drawing on notions of performative realities 
and ontological politics from science and technology studies 
(STS), I examine various ways that treatment practices 
produce particular iterations of what sex (and transexuality) ‘is’ 
and how these processes limit (and foreclose) particular trans 
possibilities. I argue that by rethinking sex as ontologically 
multiple, we might better understand how medicine acts to 
produce sex in particular (and often oppressive) ways, and 
how trans people continue to resist and contest that which is 
said about us, and done to us. 
 
 

Hyperobject//Microplastic 
Liberty Lawson, The University of Sydney 
Key Words: Ecology, Anthropocene, Microplastic 

The microbial films that colonise the surface of pelagic 
microplastics pose more of a threat to marine wildlife than 
the risk of ingesting, entangling or choking on the plastic 
fragments themselves.  
 
Unglamorous as they are, microplastic systems pose an 
entirely novel ecosystem. A dynamic, mutable habitat 
unbound by any specific geographic location save for the 
currents and tides on which they flow, the plastic microbiome 
is both sympoietic and autopoietic, a true hybrid of human 
artifice and ‘nature’. 
 
The non-locality and temporal robustness of the 
microplastisphere gives it grounds to be referred to as a 
hyperobject, but in the face of neo-evolution, how can 
traditional ecology, and environmental conservation, account 
for such hyperobjects, particularly when they are hybrids of 
such complexity?  
 
This paper seeks to compare the recent influx of literature 
about these new habitats and attempts to reconcile a new 
hyperecology for the Anthropocene.  
 
 

Matters of the Flesh: Humans, Animals 
and Meat Onscreen 
Janice Loreck, Curtin University 
Key Words: Cinema, Documentary, Horror, Meat 

Cinema is the art of the moving image, projected light and 
synchronised sound. From its earliest days, however, it has 
been concerned with matters of the flesh: its transformation, 
mutation, birth and death. The dark side of this fascination 
began early with the Edison Company’s Electrocuting an 
Elephant (1903); it has extended to documentaries such as 
Le Sang des bêtes (1949), Meat (1976) and The Cove (2009); 
and it continues into fictional horror films in Les yeux sans 
visage (1960), Under the Skin (Jonathan Glazer, 2013) and 
the many iterations of Frankenstein. Much of this interest has 
been intensely dark, exploring humans’ and animals’ shared 
physical vulnerability.  
 
This paper considers the aesthetics of meat and flesh 
onscreen, drawing links between early documentary footage 
and contemporary horror cinema. I focus particularly on 
images of the slaughterhouse and factory farm, tracing their 
appearances in actuality film, documentary and horror texts. 
By investigating representations of flesh onscreen, this paper 
not only develops a deeper understanding of the relationship 
between documentary and genre cinema; it also accounts for 
the ways that cinema has addressed anxieties about human 
and non-human corporeality. 
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The artists use the Artificial Neural Networks that was 
trained to generate new images of life forms based on the 
diversity of those already existing in nature. The imagined 
forms are enlivened by using a bio-printer and chimerical 
bacteria. The living matter participates in the transformation 
and development of the pre-defined AI life forms. After 7 
days the artists get the grown life form, they take a picture 
of it and add this to the database of the already available 
images for the AI learning. Thus, the system of biofeedback 
loop is formed. 
 
Consequently, clots of agencies entangled in a naturecultural 
metabolism are in a state of constant creative evolution, 
bringing to life new forms of “techno-scientific bodies.” The 
bodies break the ties with the purity of their origin and make 
us rethink the relevance of logocentric categories such as 
reason, historicity, subjectivity, ability to die etc. that have 
been reserved for Anthropos for a long time. The artists 
also seek to find “a non-human-centric response” to life, 
death, creativity, monstrosity etc. Through rethinking of the 
in-human notions, such as beast, hybrid, machine, chimera, 
monster, that have possessed a negative connotations in 
anthropocentric culture, they bring these concepts to the 
light, liberating them from the captivity of demonologies 
rooted in dualistic thinking. 
 
 

Parliamentarian mammalia: Politicians, 
Parasitism, and Mutualism 
Seán Maroney, Sexually Transmitted Politics 
Key Words: Umwelt, Ecologism, Multi-species 

As a norm in Australia, politicians are conservative and 
regressive. Among other terms, ‘parasite’ is commonly 
used to describe them, as they burrow under the skin of 
our voters, looking to feed on the nourishment that will see 
them live for another term in their political position.  
 
This paper fabulates a new species: Parliamentarian 
mammalia. When a biologist studies a tic, s/he does 
not judge its parasitic nature moralistically. It is parasitic 
because of its evolution and ecologies it evolved through/
with. The Homo sapiens who enter into politics does not 
just take up a new role, but undergo a metamorphosis: they 
become a new species, with a whole new umwelt (life-
world). Their parasitic tendencies become hardwired, and 
are no longer a point of derision, but of rich investigation. 
What threats do they face? What time-frame do they live 
by? What length are the moments that punctuate their 
existence? Answering questions like this brings us closer 
to understanding how the Parliamentarian mammalia 
might benefit or hinder society. It will reveal that parasitic 
tendencies are overwhelmingly beneficial to the species, 
especially with only short-term goals in mind (and with 
a short-term life expectancy of potentially only one 
political term). Not entirely disheartening, though, the 
paper investigates mutualist possibilities of symbiotic co-
dependency, posits how certain parts of the host-parasite 
(society-politician) relationship might be re-framed to 

Bad Masters: Addressing the Monstrously 
Unqualified in Australian Colonial History
Cassie Lynch, Curtin University
Key Words: Postcolonial Australia Aboriginal 

My twenty-minute presentation will introduce ‘Bad Masters’, 
a concept that I’m developing in my PhD which is a new 
way of speaking about the historical relationship between 
settlers and Aboriginal people. Riffing on the notion that 
Dr Frankenstein was arrogant to experiment with human 
existence, ‘Bad Masters’ encapsulates the notion that 
European colonisers were grossly unqualified to interfere 
with and control Aboriginal people. One tenet of colonial 
ideology is that Aboriginal culture is a less-evolved version 
of Western culture, and that Aboriginal culture was 
‘progressing’ towards the Western model. This kind of 
thinking led to the initiation of assimilationist policies, as if 
it was in the best interest of Aboriginal peoples to catch up 
with a superior, more advanced version of humanity, and to 
disappear into the new European, settler society. I propose 
that colonial ideologies valorising colonisation that circulate 
in Australia exist to make the descendants of European 
settlers feel comfortable about living in Australia, and 
don’t accurately reflect history. I propose that the modern 
Australian cultural identity is formed from a patchwork 
of fact and fiction, and the result is monstrous. In 1818 
‘Frankenstein’ raised the question ‘what is human?’ In 
today’s globalised world the concept now is ‘who belongs?’, 
which connects to a deep disturbance in post-colonial settler 
Australia’s sense of self, a country that is deeply threatened 
by mention of Aboriginal sovereignty. The ‘Bad Masters’ 
concept gives a way of talking about the past that shows 
gross negligence and ignorance as the evils, rather than the 
people, so that we are not tempted to defend the actions 
of settlers as ‘the natural way of things’ and to come to 
recognise the threads of ‘bad mastery’ that persevere today 
in the way we talk about Aboriginal people in our media. 
 
 

MetabolA.I.: On Life and Creativity in 
Posthuman Times 
Ippolit Markelov, Art Group “18 apples”, Russian Federation 
Ekaterina Nikitina, University of Silesia 
Key Words: Posthumanism bioart creativity AI 

Matter doesn’t like jokes. It beckons and overruns with 
possibilities, appealing to the human ambition of creating 
life. Posthumanism and new materialism solve the eternal 
question of the right to creation in their own way. According 
to these theories, matter is a creative complicity of the 
human and the non-human and a result of response-
able practices of becoming-with in naturecultures. The 
works by the art-group “18 Apples” explore the limits of 
compost-ability of organic and non-organic matter. In the 
“MetabolA.I.’’ project the artists consider creativity as a 
dynamic and intra-active process which involves different 
clots of agencies. 
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facilitate an ecology where mutualist behaviours on the part 
of the Parliamantarian mammalia are encouraged.  
 
The nature of the current relationship between society 
and its politicians is fundamentally flawed, as parasitic 
tendencies are more rewarding than mutualist ones. The 
speculative fabulation of the politician as a different species 
helps us to take a creative approach to an issue often 
treated as stagnant, identify old problems in new ways, find 
new problems, and identify new ways forward.  

Sounds of Flesh and Fury, Darkness and 
Ice
Leon Marvell, Vertical 
Cat Hope, Sir Zelman Cowen School of Music, Monash 
University
Key Words: Hammer Films, Cthonic Machine 

“She’s drowned herself doctor. Is there anything you can do?” 
 
Within the genealogical mutations that constitute the 
cinematographic adaptations of Mary Shelley’s Frankenstein, 
the Hammer studios series of films, beginning in 1957 with 
The Curse of Frankenstein and culminating in Frankenstein 
and the Monster from Hell (1974), may be seen as essaying 
(post)-Romantic explorations of the liminality where self and 
the phenomenal world, flesh and the spirit, are mediated by 
a fantastical, elemental machinery that transforms chthonic 
and invisible energies inside a laboratory of terror.  
 
As John Tresch notes in his The Romantic Machine (2012):

Unlike “classical machines,” they [romantic 
machines] were understood as

flexible, active, and inextricably woven into circuits 
of both living and animate elements. These new 
devices accompanied a new understanding of 
nature, as growing, complexly interdependent, 
and modifiable, and of knowledge, as an active, 
transformative intervention in which human 
thoughts, feelings, and intentions—in short, human 
consciousness—played an inevitable role…

This esoteric imaginary of elemental machinery is given 
technicolour form in Terence Fischer’s 1967 Hammer 
production, Frankenstein Created Woman, where a tuning 
fork, twin radar dishes, a gigantic liquid battery and chthonic 
radioactivity all contribute to the transmigration of the soul 
of a murderer into the body of a young woman, such that, 
“The implied metaphysics are close to something sublime,” 
as filmmaker Martin Scorsese has noted. 
 
This weird sublimity will be elaborated in the form of a 
performative exchange between bass noise artist Cat Hope 
and speaker Leon Marvell, a dynamic interplay of sound, 
image and text that encompasses the sound and fury of 
this (post)-Romantic vision of elemental forces: a poetics of 
darkness and ice, flesh and it’s diremption, chthonic forces 
and their sublimation. 

The Material Mediation of Bioart 
Nobuhiro Masuda, Ritsumeikan University, Japan  
Key Words: Aesthetics, Media Theory 

From the beginning of this century, it becomes possible 
to see various artworks or designs called Bioart in many 
countries. Some works has a great impact in the social and 
political concerns about biotechnology and life ethics, and 
others pursue the ways of symbiosis or co-creation keeping 
away from an anthropocentric term. In those cases, critics 
has often observed the implication of Bioart from some 
theoretical term, for example, biopolitics or biopower. 
 
However, it would not be possible to expand this movement 
at a global level without digital technology or network 
media. And in parallel with this, media theory has often 
tried to use the biological or vital conceptions to formulate 
our situations affected by digital media and internet. For 
example, the vital and organic nature has been pointed 
out within the media and image itself by W.J.T. Mitchell or 
Hans Belting. 
 
Then, how could we confirm the mediation implemented 
in Bioart from critical and material levels? On the other 
hand, is it possible to treat Bioart as a potential opportunity 
to examine the contemporary media and image which 
propagates beyond human control? This paper try to 
consider these questions from the intersection between 
aesthetics and media theory. 
 
 

The Gothic Heart of Regional Writing in 
Western Australia 
Donna Mazza, Edith Cowan University 
Key Words: Gothic, Frankenstein, Stow, Region 

The landscape of regional Australia is often a site where 
the Gothic flourishes and this is certainly the case in the 
West. Of the great Australian novels, Randolph Stow’s 
To the Islands calls up a battery of Gothic tropes and is 
strangely reminiscent of the journey of Frankenstein as 
he pursues his demon through the harsh terrain of Mont 
Blanc. Stow’s protagonist Heriot is very much ‘the lost 
man’ and his long journey is a saga of internal suffering 
and regret featuring long laments, and punctuated by 
mood swings and bouts of raving very like those of the 
mad scientist. The novel builds a deep sense of enclosure 
and the impossibility of escape from the vast landscape 
through a wandering that is propelled by shame, secrets 
and obscured sexual transgression. The uncanny nature of 
Stow’s novel is not an isolated case in the State’s literature 
and this study will explore examples by contemporary 
authors who call upon the Gothic, such as Tim Winton 
and a crop of new and emerging writers who work within 
this tradition, expanding and developing the depth of 
knowledge around our relationship to place. 
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in language (Lyotard, “Prescription,” 179). Victor Frankenstein 
seeks, for his creation, the vital forces of life through the 
apparatuses of science—the “artifice” “coupled with nature,” 
captures and exploits “natural forces”—but the originary 
sensations of aisthesis go unchecked (Lyotard, Duchamp’s 
TRANS/formers, 42).

As originary sensation, aisthesis is a primitive kind of 
aesthetics—what is “exposed” by aesthetics—as that which 
was “before” (Lyotard, “Prescription,” 179). What is “before” 
is the blood that circulates in the body; that is, “before” blood 
is spilled by the law. This paper proceeds from the contention 
that the apparatuses of cinema “expose” the originary 
sensations of aisthesis. In an analysis of Paul Morrissey’s 
Flesh for Frankenstein (1973)—the most experimental and 
bloody of the Frankenstein films—the pulse is the intense 
and creative force of affective energies—the originary and 
brute sensations that are experimental and childlike in the 
bodies of the characters and spectators of cinema. The pulse 
is the force that is channelled and exploited by Frankenstein. 
The pulse is also the force that is channelled and exploited 
by cinema. The pulse is an intense and creative force of 
change, and can be found in the “immobility and excessive 
movement” of experimental cinema (Lyotard, “Acinema,” 172). 
The “artifice” of cinema that seeks to channel and exploit 
energies comes up against aisthetic and originary sensations 
in the cinema spectator. The bodies we find in experimental 
cinema are the experimental bodies of creative movement and 
change, and the sensations we find in cinema spectators are 
the experimental sensations of aisthesis “exposed.” 
 
 

Ex-Utero: The Future of Human 
Reproduction 
Cristin Millett, The Pennsylvania State University 
Key Words: Reproduction, Ectogenesis, Art 

What is the future of human reproduction? The capacity to 
conceive offspring is a basic human biological function, but 
how we go about reproduction is rapidly changing. We are 
poised to completely control, and even willfully design, our 
reproductive process. This evolution is driven by a number 
of recent scientific advances. It began with the advent 
of easily accessible contraceptives and further changed 
with the development of in vitro fertilization. More recent 
breakthroughs including Pre-Implantation Genetic Diagnosis, 
Induced Pluripotent Stem Cells and CRISPR, may allow us to 
predetermine traits and specific genetic expression. Only the 
last step in the process, the 9-month incubation in the female 
uterus, has yet to be supplanted by technology.  
 
Exploding traditional disciplinary boundaries, Cristin Millett’s 
investigations of medicine and its history are integral to her 
artistic process. Her research stems from her childhood 
growing up in a medical household where discussions focused 
on the human body. Whereas most scholars respond to their 
research through writing, Millett expresses the results of 
her critical analysis by creating works of art. She reinvents 
established methods of sculpture by incorporating new 

Introduced Entities 
Sarah McCall, SymbioticA, The University of Western 
Australia 
Key Words: Control Individual Species 

Cane Toads and thistles, foxes and gorse. Spreading and 
dividing, reproducing and consuming. Stealing habitat, 
suffocating the less robust. Killing and decimating, morphing 
into a sack of poison upon shifting from the recipient and 
becoming the food. An organism can be the model for an 
emblem in one place and seen as a villain in another. Origins 
appear influential.  
 
Biosecurity is big in Australia. Control is often in the form of 
removal (i.e. death), and borders, airports and ports become 
sites of vigilance (inclusive of sniffer dogs). Scientists predict 
what will happen if a species spreads and investigate what 
has befallen to date: for example, spread of diseases (Daszak 
et al., 1999) and predation of other species- including those 
that may be close to extinction (Kineear et al., 2002). For 
some species and their representative individuals, a personal 
vendetta has been waged against them by people (the vector). 
In Australia, cane toads fit this bill.  
 
Voices filtering through conservation biology question how we 
treat the organisms that become the focus of management 
(Wallach et al. 2015). I will be exploring ways in which 
the individual has become subsumed by the species when 
introduced species become cause for concern, with a focus 
on how language has aided and abetted discussion on why 
and how we control these populations of organisms. I will 
interweave an example: the cane toad. 
 
Daszak, P., Berger, L., Cunningham, A.A., Hyatt, A.D., Green, 
E., Speare, R., 1999. “Emerging infectious diseases and 
amphibian population declines.” Emerging Infectious Diseases 
5, 735-748 
 
Kinnear, J.E., Summer, N.R. and Onus, M.L., 2002. “The red 
fox in Australia – an exotic predator turned biocontrol agent.” 
Biological Conservation 108, 335-359. 
 
Wallach, A.D., Bekoff, M., Nelson, M.P., Ramp, D., 2015. 
“Promoting predators and compassionate conservation.” 
Conservation Biology 29, 1481-1484. 
 
 

The Pulse of Life and Experimental 
Sensations 
Sharon Jane Mee, University of New South Wales

 
The pulse is the vital force of life (élan vital). The pulse is the 
minimal condition of sensation in the body and is exemplary 
of the originary and brute sensations of aisthesis. In his essay 
“Prescription,” Jean-François Lyotard describes aisthesis as 
the “savagery of birth-infancy,” which must be suppressed by 
an inscription of the law that brings the constitution of the ego 
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advances in digital technology, including CNC machining, 3D 
printing, and robotics, with the time-honoured practices of 
stone carving and bronze casting. Her objects and installations 
prompt a contemporary cultural critique of societal issues 
surrounding reproduction and gender identity. In addition 
to Millet’s creative practice, this presentation will delve into 
ectogenesis, the augmentation or replacement of the fecund 
uterus by a machine. Breaching this final barrier means we 
embark an unprecedented path - the dehumanization of the 
human reproductive process. 
 
 

@frankenpoems: follow us on Instagram! 
#extinctspecies #dada #biotech 
#naturepoetry  
Tom Mirovski, USA  
Key Words: Nature Poetry, DNA 

@frankenpoems stitches together Mary Shelley’s 
“Frankenstein” (free access text provided by Project 
Gutenberg), the DNA sequences of extinct species (compiled 
by the National Center for Biotechnology Information), and 
Instagram poetry aesthetic. It reconceptualises the extinct as 
the living-dead, suspended in biotechnological abstraction 
as sequence data. Layering artistic and scientific techniques, 
it allows for expressive, collaborative moments between 
living and no-longer living species. Methodology: the human 
author 1) selects a 64 word passage from Frankenstein, 2) 
randomly matches each word to one of the 64 DNA codons 
using a Dadaist cut-up writing methodology, 3) selects an 
extinct species with known DNA, 4) substitutes the codons 
in the DNA sequence with the corresponding words using 
an excel spreadsheet, 5) selects comprehensible word 
patterns, 6) compiles selections into poems. The resulting 
texts, alongside graphical explanations of the methodology, 
are uploaded to social media in an anachronistic typewriter 
font and Instagram-inspired aesthetic. @frankenpoems will 
post throughout the duration of the conference. By using 
hashtags and following poetry and science-oriented Instagram 
accounts, it aims to gain a social media following and enact 
the Monster’s struggle for community. @frankenpoems 
channels the violence and loneliness of extinction to disrupt 
the anthropocentrisms of the act of writing. Inspired by the 
nested narratives of Frankenstein, it creates an interwoven 
methodology of material, non-human, and human agencies. 
In this biotechnological nature poetry, sense-making scientific 
concepts are coupled with randomizing, Dada techniques, 
providing the messy misunderstandings out of which new, 
posthuman bodies can emerge – @frankenpoems 
 
 

Beyond the Perversion Principle: 
Monstrous Negation in Warhol-
Morrissey’s Flesh for Frankenstein (1973) 
Thomas Moran, Monash University 
Key Words: Monstrous Aesthetics-Perversion 

Flesh for Frankenstein (1973) directed by Paul Morrissey and 
produced by Andy Warhol is an unexpected work to draw 
upon for a theorisation of an aesthetics of monstrosity. The 
film has been branded as vulgar while others have hailed it as 
a masterpiece of camp. This paper argues that both responses 
obscure the film’s allegorical and formal intensity. Formally 
the film is a mutant, splicing parts of Mary Shelley’s novel 
with elements of the cinematic adaptations which the text 
has spawned. Like much of the Morrissey-Warhol oeuvre, 
the film engages in a hilarious and at times brutal critique 
of the politics and poetics of libidinal transgression. Doctor 
Frankenstein is cast as an aristocratic libertine the repressed 
other of Shelley’s original Promethean hero. The film enacts 
a constant allegorical slippage in which the Doctor is both 
the figure of authority and the agent of perversion, seeking 
to engineer a genetically superior race while simultaneously 
seeking to gratify his own lust. I will draw upon French 
philosopher Pierre Klossowski’s work on the relationship 
between perversion and capital explicated in his study of Sade, 
in which libidinal forces are shown to be at the foundation 
of industrial production. Flesh expands upon Klossowski’s 
work by implicating not only scientific Prometheanism but 
the critical-sensuous practice of aesthetic production, in this 
case cinema, in the circuit in which perversion stimulates the 
growth of capital. This paper will argue that the monstrous 
generated by Flesh is an experiment in virulent negation in 
which cinema becomes a means of ingesting and expelling 
existing artworks and political strategies. What emerges is a 
howl which refuses political praxis and aesthetic sublimation, 
finding both to be grounded in the implicit logic of the 
transgression of norms. In this era of renewed faith in the 
promise of transhumanism and an aesthetic paradigm which 
continues to insist on transgression, the productive pessimism 
of Flesh provides a way out of this complex double bind. No 
politics but refusal, no ethics but intensification. 
 
 

The Monster by the Pool: Frankenstein’s 
Monster and the Posthuman Potential of 
Selfie Aesthetics 
Nicole Morse, University of Chicago, USA  
Key Words: Selfies, Transgender, Trans, Gender 

Given that Frankenstein’s Monster is a paradigmatic figure 
of the fragmented, incomplete, and artificially constructed 
self, it might seem that the Monster has nothing to teach 
us about selfies. After all, these digital self-portraits are 
generally regarded as tools that establish the self through 
claiming all those qualities that the Monster lacks: autonomy, 
naturalness, and wholeness. Yet through the Monster, and 
particularly through the Monster’s engagement with mirror 

* * * *
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an energy system or metastable system of the Preindividual. 
In Techno-Aesthetics, Simondon discusses how lightning 
provides intriguing “vital” and psychic possibilities” of 
“collaboration between humans and technology.”  
 
Philosopher, Luce Irigaray describes energy in their book To 
be Born, Genesis of a New Human Being, as “animating the 
between and is a spark which provokes in us an awakening 
or reawakening. It invites us to take another path, or to 
adopt another method”. 
 
The Native American Heyoka, is a thunder and lightning 
spirit. Native American culture has 5 Genders and allows 
for gender change. 
 
 

Making and Unmaking Mammalian Bodies 
Lynn Mowson, University of Melbourne 
Key Words: Art, Sculpture, Bio-fabrication 

This paper will explore the impact of bio-technologies on my 
recent sculptural installation works, and examine my visual 
methodologies of species transgressions and the monstrous. 
Through my process of reconstructing works from the 
carcasses of previous sculptures I create new bodies that are 
densely layered and burdened with meaning. 
 
In recent works I have explored the lives and deaths of 
dairy cattle and the ‘invisible’ bio-economies of fetal by-
products. slink (2012-14) is a series of stitched together 
latex ‘skin’ mammalian bodies, adult, baby and amniotic 
sacs, responding to slaughterhouse processes by which by-
products such as fetal bovine serum and unblemished slink 
leather (fetal leather) are harvested from pregnant dairy 
cows and their fetuses.  
 
My large-scale installation boobscape (2016-18) is a 
complex patchwork ‘body’ of latex mammary skins, installed 
in sprawling, overlapping growth like clusters. The work 
emerges from a feminist phenomenological engagement with 
the lives of dairy cattle, responding to our embodied and 
entangled relations with our mammalian kin. In the work 
boundaries blur between species; teats become nipples and 
breasts become udders, in an attempt to counter mammalian 
hierarchies. Monstrous clusters of mammaries speak to the 
abject and transgressive possibilities of milking and milk, of 
interspecies suckling, mechanized milking, and the future of 
transgenic cows. Abjection lurks around, in the leaky nipples, 
the pendulous maternal breasts, paying homage to the 
maternal foremothers of the monstrous feminine, but I step 
carefully around the abyss of abjection, to avoid reproducing 
the abjection of the animal body, and to avoid what Imogen 
Tyler calls those “histories of violent disgust towards maternal 
bodies”. I will discuss how boobscape reshapes and reforms 
alongside my current research and work on agri-tech 
developments including; bio-fabricated leather; the harvesting 
of cells, and the ongoing reliance on fetal bovine serum as a 
key ingredient in cell culture medium.  
 

reflection, Mary Shelley’s Frankenstein reveals how the 
image of the self can, in fact, break down the boundaries 
between self and other. 
 
In the pivotal scene in which the Monster first sees his 
reflection in a pool of water, self-representation produces 
ways of being that blur the lines between human, animal, 
nature, and machine. Reading this scene as an inversion of 
the classical scene of Narcissus beside the pool, this paper 
proposes Frankenstein’s Monster as an alternative figure 
for understanding selfie aesthetics. Reading selfies through 
this other tale of the self’s encounter with its reflection 
helps illuminate cases in which selfies are appropriated 
and manipulated by others. In one particular case, selfies 
by trans activist Zinnia Jones have been re-purposed and 
distorted by others, but as Jones then re-appropriates 
these “monstrous” portraits to use as profile pictures 
on social media platforms, her selfie—and her self—
become collaboratively de/constructed. Unlike Narcissus, 
solipsistically in love with his own reflection, Frankenstein’s 
Monster offers an alternative mythology for selfies, one in 
which self-representation produces the self as fragmented, 
distributed, and collectively created. 
 
 

Can a Non-Binary Society be Sparked by 
the Lightning Flash Between the AC and the 
DC? 
Bon Mott, University of Melbourne 
Key Words: Lightning, Plasma, Energy, Transmute 

My visual art PhD research, (University of Melbourne) asks 
whether transmuting into the ghost of Bon Scott (the singer-
songwriter of the Australian band AC/DC until his death in 
1980), can create a non-binary societal change. 
 
When asked if “AC or the DC” Bon Scott replied: “Neither, I’m 
the lightning flash in the middle”.  
 
Bon Scott’s answer fuels my framework of my visual art 
interdisciplinary outcomes by asking, what is the the ghost of 
a man that while living said he was lightning? 
 
AC/DC is a term used to describe an energy system, where 
AC is the abbreviation of Alternating Current associated 
with Electrical Engineer and Inventor Nikola Tesla. DC is the 
abbreviation of the Direct Current associated with Electrical 
Engineer and Inventor Thomas Edison. 
 
In 1899, Nikola Tesla created the lightning that snaked up and 
down the Tesla Coil Transformer travelling around the earth 
through the wireless transmission. In 1932, Tesla declared 
that Cosmic ray investigation as their own flesh and blood. 
Latest research attributes lightning’s powerful initial spark to 
Cosmic Rays. 
 
Philosopher Gilbert Simondon utilised the science of the 
excited energy of lightning to illustrate Transindividuation; 
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Riffled 
Anna Nazo, Royal College of Art, UK 
Key Words: Performance, Digital Liveness 

Poetics (spoken word) for the performances I co-write with the 
AI, and soundscape and imagery are computer generated live 
from my brainwaves data (EEG). 

The Wireless Tentacles, the Eeriness of the 
Eye, and the Blue
Anna Nazo, Royal College of Art, UK
Key Words: Performance, Digital Liveness 

There are several ways into my research: the radical matter 
(Golding), the altermodern (Bourriaud), the postmodern 
move (Lyotard, Deleuze, Deleuze & Guattari, Bataille, 
Foucault, Derrida, Heidegger), and the live digital-physical 
performance, which intercut with works on the wild 
sciences (Barad, Stengers, Mandelbrot, Golding, Penrose).  
 
This performance-presentation will focus on ways of 
understanding the notion of a [human] ghost, a sentient 
energy, and digital liveness. It aims to expand the notion 
of liveness and its feeling aspect, and raises the question 
that assumes that the digital itself can feel, and how and 
in which ways it can do that, which becomes a problematic 
curve in at least an ethical sense. 
 
This performance-lecture will include a ‘manifesto’, 
which gives a brief introduction to my current research 
project, and will continue the recent series of brain wave 
performances, which introduce poetics (Heideggerian), 
working with technology, movement, sound, and CGI 
(computer-generated imagery). This body of work 
experiments with a live transmission of brain wave 
data (EEG), and manifests and solidifies the themes of 
posthumanist forms of embodiment (Hayles), quantum 
consciousness (Penrose), parrhesia (Foucault) and new ways 
of truth-telling embodiment in contemporary technological 
setting.  
 
The work will also include some recent experiments 
with live digital clone performance and live-body-data-
generated soundscape in mixed reality (AR, VR), expanding 
on the notion of simulacrum and refrain (Deleuze). 
 
 

Poetic Franken-Styles 
Catherine Noske, The University of Western Australia 
Josephine Taylor, Westerly, UWA 
Chris Arnold, Westerly, UWA 
Key Words: Poetry, Electronic, Collaboration  
 
The editorial team from Westerly Magazine propose 
to conduct a literary analogue of Victor Frankenstein’s 
reanimating experiment, in two different forms. Firstly, 
we will work with ‘donated’ texts, inviting presenters to 
contribute a line of poetry for textual repurposing at the 

point of registration. This ‘exquisite corpse’ exercise will be 
then compared to a slightly different approach.  
 
Taking the abstracts of the other presenters’ papers as 
our ‘bodies of the once-loved’, we intend to electronically 
dismember and reform those texts into a poetic work. This 
new text will demonstrate the similarities and differences 
between human- and machine-operated assembly practices. 
The range of techniques that we intend to deploy will be 
limited only by what we can meaningfully discuss in the 
session: certainly exquisite corpse and Markov chaining, and 
possibly extending to machine learning. 
 
With this session, Westerly proposes to show that the 
collaborative creation of something new doesn’t necessarily 
need to be consensual—with new and old generative 
techniques, a source corpus may be unearthed, arranged 
and stimulated to bring something unexpected into being. 
The poetry that arises from aleatory methods usually creates 
thoroughly alien species of language, sometimes producing 
the profundity of Frankenstein and sometimes the absurdity 
of Reanimator. We expect, therefore, that this session will 
provide an interesting mix of humour and valuable discussion 
of literary practice. 
 
 

Socially Assistive Robots 
Ziggy O’Reilly, SymbioticA, The University of Western 
Australia 
Key Words: Robot, Ethics, Autism, Theory of Mind 

Socially assistive robots (SAR) are robots which have 
the capacity to autonomously respond to verbal and 
behavioural communication, with sound and movement. 
Consequently, the SAR is a new figure which occupies a 
liminal space in between the animate and inanimate and 
the living and non-living. This unique positioning of the 
SAR could offer unique benefits, and unique challenges. 
For example, some studies have shown that children with 
autism show increased engagement with SAR in comparison 
to typical toys or human therapists (Dautenhahn, 1999). 
This is thought to be because the SAR is less complex 
than a human and more animated than a toy (Scassellati, 
2012). Consequently, research is investigating the potential 
therapeutic and/or educational benefits which SAR could 
provide to individuals with autism. However, the positioning 
of the SAR as an interpersonal agent, could also cause 
ethical dilemmas. For example, it could shift how humans 
value inter-human relationships in a therapeutic and/
or educational context. Both the ethical enquiries and 
scientific research provide unique perspectives in which 
to explore the future of SAR as a therapeutic and/or 
educational tool. Consequently, my research adopts a dual 
scientific and ethical perspective to investigate questions 
regarding the future utility and complexities of integrating 
the SAR into therapeutic and/or educational roles. 
Specifically, my research is looking at translating the Abell, 
Happe and Frith’s (2000) triangle animation task, used to 
assess theory of mind abilities in individuals with autism, 
into an SAR performance. This project is being conducted 
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Shotwell, A. (2016). Against Purity: Living Ethically in 
Compromised Times. Minneapolis, Minnesota: University of 
Minnesota Press. 

Chimera-Centered Design
Sascha Pohflepp, University of California, San Diego
Key Words: Design, Life, AI, Futures, Chimeras 

In the Frankensteinian futures that are upon us, the singular 
figure of the designer will be no more.  
 
Instead, she will have dissolved into what in fact she had 
always been: a part of an assemblage that includes many 
factors—human, other, chance, world. This becomes 
especially clear when we encounter systems such as other 
organisms, the global climate or artificial intelligences, which 
in themselves are not singular entities but rather more like 
patterns in time. In those futures we will be able to know only 
by approximation through computer simulation modelling and 
act only indirectly, with a sense of collaboration with those 
that inhabit reality in a radically different way.  
 
The proposed presentation will outline a variety of those 
assemblages with a strong focus on questions of design. 
Departing from Mary Wollstonecraft Shelley’s experience 
of a displacement of the anthropos—the volcanic winter 
caused by the eruption of Mount Tambora—we will progress 
into questions of working with life both organic and artificial 
and search for signals in the historical record of science 
and engineering that may aid in re-defining the relationship 
between designer, designed and the environment. 
 
The controlled evolution experiments of Rev. William Henry 
Dallinger in the nineteenth century will serve as an early 
example of systematically designing life, while the “non-
rational” design pursued by some contemporary industrialized 
genetic engineering is going to provide a gateway into futures 
where human intention, non-human organisms and artificial 
intelligences are likely to form chimeric assemblages worthy 
of Shelley’s imagination. 
 
Concluding it will ask: what would a new design paradigm for 
such interactions look like today, and how might it come to 
transform this long-standing, yet tacit sense of displacement 
into a framework that is at the same time poetic, realistic and 
actionable? 
 
 

BioxDesign 
Larissa Pschetz, University of Edinburgh 
 
Our experience of teaching and practicing design with living 
organisms has  
demonstrated that some design assumptions are deeply 
rooted in the consciousness not only of designers, but also 
biologists and industrial partners. Organisms are often seen 
as sterile, perfect, more efficient, and generally a better 
alternative to existing systems. These tropes often fail to 

in collaboration with SymbioticA, University of Western 
Australia and the e-Health Research Centre, CSIRO. 
 
 

The Liminal Possibility of Monstrous Re-
Creation as Goodness 
Joanna Pascoe, Ministry of Education, New Zealand  
Key Words: Science Fiction, Goodness 

Mary Shelley’s Frankenstein, or The Modern Prometheus 
(1818) confronts us with the liminal possibility of monstrous 
re-creation as an example of goodness. Dr Frankenstein’s 
monster is less monstrous in attitude than the societal norms 
that reject him as other. Tim Burton echoes Shelley in 1990 
with the invented Edward Scissorhands, an innocent, whose 
care for his adopted family is misinterpreted by society as 
dangerous menace. Nolan and Joy’s Westworld (2016) offers 
a futurist amusement park where Artificially Intelligent hosts’ 
developing consciousness questions their creation to satiate 
human visitors’ monstrous desire for violence and lust for 
death. The realm of science fiction provides a liminal sphere 
within which the reader or viewer may re-create their version 
of normal. By entering the portal of science fiction narrative, 
the audience may empathize with the revealed consciousness 
of the other and develop an understanding for what traditional 
society cast out as different or monster. Such empathy 
prompts the audience to question their current reality, as the 
other may offer a deeper quality of what is good. Science 
fiction texts that explore other beings may assist learners’ 
development of the capability of multiple-perspective 
taking. Multiple-perspective taking encourages awareness 
of self-identity and values an awareness of other identities 
and appreciation of the milieu. Learners’ experience of 
science fiction narratives may lead them to question societal 
conventions and courageously transfer their understanding of 
diversity into wider society. In this way, they may re-position 
themselves as intercultural champions, taking on the mantel 
of hero and global citizen. 
 
 

Invisible Monsters: A Guide to Perth’s 
Underground Pollution 
Perdita Phillips, Contemporary Artist/Independent Scholar 
Key Words: Groundwater, Pollution, Art, Purity 

“We unforget, actively, constantly and resistantly, because 
forgetting is shaped by forces bigger than ourselves” 
(Shotwell, 2016, 38)

 
What happens when pollution moves below our feet in 
ways that seems to suggest that remediation is at best an 
over-optimistic hope? What strategies can one use to live 
with contaminated soils when the shadow of the monster is 
one that suggests a ‘toxic connectedness’? Utilising a half-day 
performative tour and guidebook participants will apply and 
explore the potentials and pitfalls of living in an impure world. 
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inspire creative, innovative and relevant expressions of 
biodesign and, instead, motivate projects that inhabit an ideal 
world, sometimes overly engineering to ensure control. In this 
paper, we discuss these assumptions and discuss potential 
alternatives for new models of design based on less controlled 
bio-based forms of production. We draw attention to what we 
perceive as an urgent need to acknowledge and even praise 
the messiness, unpredictability, and reality of living organisms. 
 
 

On the Emergent Properties of Death: 
Experiments in Regeneration 
Helen Pynor, Independent Artist 
Key Words: Life-death Border, Near-death  
 
Death, like life, is an emergent process whose durational 
nature has largely been ignored in everyday understandings 
of death within Western culture. This paper will discuss the 
unknowability of the life-death boundary, as explored in 
artwork installation ‘The End is a Distant Memory’ (Helen 
Pynor, 2016).  
 
The installation was developed during an extended residency 
at The Max Planck Institute of Molecular Cell Biology and 
Genetics, Dresden, where living chicken cells were extracted 
from chicken meat purchased at a local supermarket, and 
maintained alive in culture for several months using tissue 
culture techniques. The presence of living animal cells within 
‘dead’ meat problematizes the subject-object binary and 
draws attention to the transformative process by which animal 
subject becomes meat object. Other transitional processes 
are also explored in the work, including the transformation of 
animal into human flesh we consume for food becomes the 
stuff of our own flesh. 

The persistence of lucid consciousness during ‘clinical death’ 
in humans likewise highlights the ambiguity of the life-death 
boundary, and is increasingly reported as new and emerging 
resuscitation technologies make it possible to reach further 
into an area previously regarded as beyond medical reach. 
For ‘The End is a Distant Memory’ Pynor worked closely with 
people who claim to have had such experiences, in particular 
near-death survivor Rohan Thomas who performs in one of 
the work’s video sequences. 
 
‘The End is a Distant Memory’ will be contextualised within 
historic tissue culture experiments in the regeneration 
of animal cells extracted from meat destined for human 
consumption, and contemporary experiments in the 
regeneration of human cells extracted from cadavers. 
The ethical complexities flowing from the reality of death 
as a duration process, rather than an event that takes 
place in a moment of time, will be considered in the 
context of contemporary medical practices such as organ 
transplantation.  
 

Frankenstein and Biopolitics 
Holly Randell-Moon, Charles Sturt University 
Key Words: Biopower, Conservative Politics  
 
In this paper, I use The Sun’s recent reporting on 
‘Snowflake students’ who ‘claim Frankenstein’s monster was 
“misunderstood” — and is in fact a VICTIM’ as a prompt for 
thinking through the conservative appropriation of social 
justice language and discourse. Here the use of ‘victim’ signals 
an epistemology of suspicion surrounding how subjects can 
claim rights and protection on the basis of vulnerability. In 
misreading the central thematic of Mary Shelley’s novel, 
which has typically been read in literary criticism as inviting 
sympathy for Frankenstein’s creation, The Sun is also 
furthering a public discourse that views contemporary 
education and student culture as too ‘tolerant’ and ‘liberal’. 
This is a complicated rhetorical move that questions structural 
the basis for labelling subjects victims (i.e. who gets to decide 
who is a victim) while also participating in victim politics. That 
is, the suggestion that Frankenstein’s creature and students 
have an inflated sense of worth and deservingness of public 
recognition or sympathy implies there are ‘genuine’ victims 
worthy of attention. In addition to far-right parties who have 
mobilised the United Nations Declaration on the Rights of 
Indigenous Peoples to protest further immigration to Britain, 
the promotion of an epistemology of suspicion and rhetorical 
inflation of the attention accorded to victims creates a victim 
politics that both critiques and subtly makes use of social 
justice discourse. In light this political climate, I suggest that 
Frankenstein’s biopolitical critique of the right to life and 
which subjects count as human within Western ontologies is 
more prescient than ever.

Trans/Formation of Sexuality: Hormone 
Therapy and the New “Female Eunuch”
Shoshana Rosenberg, Curtin University
Key Words: Transgender, GAHT, Sexuality, Women  
 
Clinical perspectives on people undergoing ‘feminising’ 
gender-affirming hormone therapy (GAHT) as a part of 
their gender transition portray the treatment as a kind of 
‘eunuchisation’. GAHT, most often a combination of an 
oestrogen pill or patch and an androgen blocker, is geared at 
increasing a person’s overall levels of oestrogen while reducing 
their levels of testosterone. In most modern guidelines to 
the medical treatment of trans people, GAHT’s impact is 
almost-uniformly described as sexually suppressive, leading 
to a reduced or completely eliminated libido and the relatively 
rapid onset of erectile dysfunction. Some studies have 
even recorded trans women stating that this total absence 
of sexuality is a highly desirable aspect of their medical 
treatment. Elsewhere, pharmaceuticals which produce similar 
hormonal responses to GAHT have been utilised on sex 
offenders, and described as a ‘chemical castration’. Overall, a 
significant portion of discourse on testosterone-suppressing/
oestrogen-increasing medical treatments depicts the process 
as singularly desexualising (and in some cases outright 

* * * *
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The Sentinels: Discussion of Fat Tissue 
Culture Artwork 
Nina Sellars 
Key Words: Adipose, Fat, Anatomy, Art  
 
This paper discusses a new artwork – Sentinels – an 
installation piece that incorporates tissue cultured human 
adipose (aka human body fat living and growing in vitro), to 
be shown as part of the Perth Institute of Contemporary Art 
exhibition – HyperPrometheus: the exhibition commemorates 
the 200th anniversary of Mary Shelly’s Frankenstein and 
contextualizes the significant themes of Shelley’s text within 
the realm of contemporary and biological arts.  
 
The Sentinels installation is an aesthetic-conceptual 
exploration of the slippages between, life and death, whole 
and part, image and object, human and posthuman, relating 
these dichotomies to our contemporary understanding of 
the anatomical body, which appears inherently linked to the 
technological non-human. Significantly, both the Sentinels 
artwork and the argument of this paper position fat as being 
the key matter in which to explore these ideas.  
 
 

The Time of Life: Vitalist Science, Change 
and Connection 
Karin Sellberg, School of Historical and Philosophical 
Inquiry, University of Queensland 
 
What is ‘life’ and how do we define its boundaries? Is life 
immeasurable or are there levels of ‘liveliness’? How should 
we relate to entities that are not technically alive at all? 
In a world that is becoming increasingly technologized, 
questions of what counts as ‘life’ and ‘living’ have attained 
an unprecedented focus in contemporary philosophical and 
arts discourse. As Mel Chen acknowledges in Animacies, the 
“continued rethinking of life and death’s proper boundaries” 
has increasingly been recognized as a priority in twenty-first-
century North American, European and Australasian contexts 
(2012: 1). Indeed, the question of life has arguably become 
the central problematic of recent biopolitics, alongside 
discussions of scientific ethics and technological/organic 
power relationships.

This paper will investigate the ways in which contemporary 
feminist philosophy (and especially Australian feminist 
philosophy) has dealt with the concept of life, in particular in 
relation to the passing of time, technology and evolutionary 
science, in relation to the artwork of Patricia Piccinini. I will 
refer to the works of Elizabeth Grosz, Claire Colebrook, Jane 
Bennett and Anna Lowenhaupt Tsing to argue that Piccinini’s 
work employs a feminist idea of life that is closely interlinked 
to the passing of time, corporeal change and inter-species 
connection. Life, in feminist philosophy, is a mutable, 
connective force, giving a visible and tangible shape to time. 
Time is embodied and material. 

eunuchising), as well as being associated with deviance, 
criminality and sexual violence. However, the reality of 
sexuality for people undergoing GAHT is substantially more 
complicated. This presentation will include data collected 
from interviews with 12 trans women who have undergone 
GAHT for over 12 months, and provide some notable themes 
from their experience of GAHT’s impact on their sexuality. 
In addition to discussing the findings, this presentation will 
explore the ways in which tropes around female/feminine 
sexuality continue to be perpetuated by modern day medical 
discourse surrounding GAHT. This presentation aims to 
challenge the myth of the biologically-formed ‘(trans) female 
eunuch’ and the grotesqueness associated with this so-called 
‘castration’. Instead, the presenter will offer a nuanced, 
complex perspective on the interplay between hormones, 
sexuality, and trans embodiment. 
 
 

Victim and Monster: A Reading of Indra 
Sinha’s Animal’s People 
Rakhahari Saha, Indian Institute of Bombay, Mumbai, India  
Key Words: Monster, Disaster, Incongruity 
 
Mary Shelley’s industrial monster finds unexpected and 
twisted resonances in Indra Sinha’s Animal’s People (2007). 
Animal, the protagonist of the novel, is not an artificial man 
“stitched-together” with supernatural abilities but a fleshly-
built figure that looks painfully crippled and ruptured. He 
navigates life in the gullies of the toxic city of Khaufpur with 
immense grit, irreverence, a near-perpetual erection and a 
stockpile of expletives. Khaufpur (literally, The City of Fear), a 
dusty Indian city that hobbles along in the horrific shadows of 
an industrial disaster, could in many ways be any aftermath-
city. But it is most closely reminiscent of Bhopal marked by 
the gas disaster (1984). It is the horrible experience of the 
disaster which forces the Khaufpurians to behave differently. 
The society and its modes of being are transformed and a 
completely different way of living is manufactured. And for 
all these, only the Kampani is responsible. Animal becomes 
the Other not through a magical process, but he assumes 
this proper name to deal with his bent-down existence and to 
re-assert himself as a different kind of its own. But, here, such 
kinds are plenty and they re-form kinships and incongruous 
associations by dismissing the boundaries when they get 
entangled with each other like the dead or yet-to-be-born and 
the living, human and Animal, human and frog etc. Here, the 
creator and its creation are not placed on the same ground 
when the victim can disobey the order and threaten its creator. 
Instead, monsters become everybody in Khaufpur and facing 
difficulty to get to their creator, they express their horror by 
teasing other fellow victims with a jibe while laughing the 
pain off. This study states that monstrosity is not just a mere 
creation in a dream-vision but an industrial production as one 
can see the blood in the body is tinged with toxicity. 
 

* * * *
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The Most Wonderful and Monstrous Plants 
in the World
Laura Skates, University of Western Australia 
Adam Cross, Curtin University 
Jason Stevens, Kings Park Science 
Kingsley Dixon, Curtin University 
Gerhard Gebauer, BayCEER Lab, University of Bayreuth
Key Words: Carnivorous Plants, Botany, Ecology  
 
Carnivorous plants are often associated with monstrosity. In 
the 17th Century, Carl Linnaeus (the father of taxonomy) 
rejected the very idea of carnivorous plants, stating that 
such creatures would go “against the order of nature as 
willed by God”. On the other hand, Charles Darwin (the 
father of evolution) revered carnivorous plants as “the most 
wonderful plants in the world” or indeed as “a most 
sagacious animal”. Through a series of elegant experiments 
in his glasshouse, Darwin provided the first scientific 
evidence of plants capturing, dissolving, and absorbing 
insect prey. Since then, carnivorous plants have been a 
source of fascination for scientists, naturalists, and 
horticulturalists, as well as a source of inspiration for 
artists and entertainers. Fictional portrayals often follow 
the trope of these plants as man-eating monsters, aliens 
from another world, or the creations of a mad scientist. 
However, in reality, carnivorous plants are an incredibly 
charismatic and diverse group of organisms, found naturally 
all over the world and functioning as an integral part of 
broader ecosystems. Carnivorous plants also have 
significant value across economic, educational, and 
socio-cultural spheres. They are unfortunately threatened 
by the loss and disturbance of their natural habitat, and by 
the illegal collection of wild plants. Here in Western 
Australia, we are lucky to host nearly a third of the world’s 
carnivorous plant species across the southwest and 
Kimberley regions, including Drosera spp, Byblis spp, 
Utricularia spp, Aldrovanda vesiculosa, and Cephalotus 
follicularis. Through my PhD research, I have utilised 
natural abundance stable isotope techniques to explore the 
nutrition and ecology of a variety of these species, to better 
understand why they evolved and how they are able to 
thrive despite difficult conditions. Results of this ecological 
research and conservation insights will be discussed, along 
with potential avenues for future interdisciplinary research 
surrounding carnivorous plants, whether they be considered 
monsters or not. 
 
 

Chasing Chimeras; Prometheus in the 
Anthropocene 
Niki Sperou, Department Medical Biotechnology, Flinders 
University 
Key Words: Bio Art, Sciart, Anthropocene  
 
The inherent biopolitics in Mary Shelley’s Frankenstein and 
contemporary bio arts practice provide a framework for the 
question: Today, can art and science entanglement apropos to 

the manipulation of life, create new critical space for dealing 
with problems associated with the Anthropocene or are we 
chasing age old Chimeras?  
 
Mary Shelley’s Modern Prometheus, Victor Frankenstein, 
adopts pure science as his modus operandi. Lacking care and 
forethought, he creates a monster, a metaphor for Modernist 
hubris. According to Greek mythology, Prometheus gave 
humans the arts and sciences as a means for survival; a 
chimerical action toward technological potentiality both useful 
and destructive. Chimeras, hybrid monsters, are found 
multifariously in philosophical, folkloric, fictive and scientific 
literature; they are illusions, shifting, hard to grasp, 
contradictory, incongruous. Chimeras evoke a future that is 
hard to predict. Shelley ironically defines outmoded ideologies 
as chimeras. Time and context change; art and science require 
critical self correction and novel creative models to address 
biopolitical issues relevant to society today.  
 
Countering the notion of outmoded ideologies, current 
research reveals a shift from inherited knowledge; what has 
come before, to working with the current condition of our 
lives; responding to what is around us. Targeting problems via 
non linear narrative is how artists practice now. This 
methodology fosters new and lively chimeras as artists 
participating in the nexus between art and science; generate 
local and distributed access, engage varied voices, question 
subjectivism, create empathy, seek new or contest viewpoints, 
explore potential futures, elicit social engagement, share data, 
open source information and teach themselves new skills with 
new tools. Emergent is a collective or biosphere consciousness 
in which power is no longer sovereign and hopeful narratives 
are without utopian promise. The contemporary is to do with 
a problem and the distributed self within it. 
 
 

Making Monsters: The Female Bio Cutup - 
Reshaping, Reworking and Undoing 
Francesca Steele, Derby University, UK 
Key Words: Live Art, Bodybuilding, Cutup  
 
I approach the theme of Frankenstein by being both creator 
and creature; as an artist who has pushed and provoked her 
body and presence through live, one-to-one, visual and writing 
art practices to explore states of my-self. I will focus 
specifically on time spent from becoming an ‘artist-
bodybuilder’ 2008-2012; discussing imported bodily 
technologies, symmetries with machine, strict disciplines, 
chemical interventions and mundane routines, right through 
to the ‘slowing’ states of ‘unbecoming’, I will reflect upon the 
formation and deformation of this work. 
 
My reiteration of artist’s transformational body ‘reconfigured 
as practice’ or ‘document of work’ via the deeply alchemic 
practice of bodybuilding is a demonstration of what I have 
termed the female bio cutup. Here, reclamation formed in 
response to felt or physical trauma, a catalyst to regeneration; 
where inscribed bodily actions coincide to meet with Gysin’s 
Cutup technique.  
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and Artificial Life, the body has become a floating signifier. 
Excess and the uncanny predominate. What it means to be 
human is perhaps not to remain human at all. The 
pathological and the perverse become the poetic promise 
of the chimera. 
 
 

Making Monsters: Mutant Biologies and 
Life as Mutation 
Elizabeth Stephens, Institute for Advanced Studies in the 
Humanities, University of Queensland 
 
This paper takes as its starting point the distinction between 
the narrative of Frankenstein the character and Frankenstein 
the book as a means by which to consider the way approaches 
to the study of life and the making of monsters remain highly 
gendered. Where Frankenstein is described as feverishly 
obsessed with the study of life, and more particularly with the 
possibilities of galvanic reanimation to bestowing life on 
inanimate flesh, Frankenstein is much more concerned with 
the experiences and suffering of his creature after he is 
abandoned by his maker. Although her novel has done much 
to embed nineteenth century experiments in galvanic 
reanimation in the popular imaginary, Shelley herself has 
almost nothing to say on the topic. 

Electricity remains strongly associated with life in the cultural 
imaginary, and has continued to fascinate contemporary 
artists, featuring in works such as the experimental film-maker 
Thorsten Fleisch’s Energie! (2009) and David Lynch’s recent 
Twin Peaks: the Return (2017). Yet artwork by women that 
investigates similar questions about life remains focused on 
the experience of the creatures produced, the consequences 
of their perception as monstrous, as the duty of care their 
creation imposes upon their makers. This paper will focus 
on the representation and production of mutant biologies in 
the work of female Australian artists such as Patricia Piccini, 
Ionat Zurr, Nina Sellars, Tarsh Bates and Svenja Kratz, which 
together pose important questions about what it means to 
imagine mutant biological forms into existence, and consider 
the ethics of care that attends their creation. 
 
 

Fueling Our Dark Desires 
Hege Tapio, i/o/lab Centre for Futureart, Norway  
Key Words: Biofuel, Humanfuel, Anthropocene 
 
With the work HUMANFUEL, Tapio problematizes biofuel 
as an alternative to fossil fuel, and she scrutinizes how we 
humans view ourselves in an ecological perspective. She has 
gone to the step of extracting some of her own stomach fat in 
order to transform it into biofuel. 
 
With the slogan GET THIN – GO FAST, Tapio claims that 
in the process of searching for new solutions to the energy 
crisis and for alternative fuels, we have overlooked how 
we ourselves may constitute an invaluable resource. Can 
HUMANFUEL provide the step that leads commercial agents 

My presentation will reflect my voice; both pertinent and 
uniquely positioned to reflect lived experience as a 
practitioner, alongside the rare advantage of being able to 
review the work of artists and academics Cassils, Broderick 
Chow (for example) from the perspective of ‘insider’ 
knowledge. I will examine risk loaded transformations scribed 
through the body, citing cross gender identities and deeply 
ignited coping strategies within research methodologies 
through an alternative experience; that of the lived, felt, 
embodied physical or personal mental transition. 
 
I draw from Acker’s reflections on her own bodybuilding 
practice in her essay Bodies of Work, from psychologist 
Gillian Straker, Burroughs and Orbach’s Fat is a Feminist Issue 
and more. Adding to artworks with Elenor Antin’s Carving, 
Kira O’Reilly’s Cup Piece. These will assist me to discuss and 
demonstrate alternative body economies of the ‘building up 
and breaking down body’.  
 
 

The Thickening: Flattened Faces and 
Flickering Phantoms 
Stelarc, School of Media, Creative Arts and Social Inquiry, 
Curtin University 
 
The body has become contemporary chimera of meat, metal 
and code. Bodies are animated not only by social and cultural 
imperatives but also by telematic promptings. A body not 
located in one place but distributed in remote e-spaces. 
Bodies become portals for people in other places. Their 
senses outsourced, their agencies coupled and complicit. 
Bodies become end-effectors for other bodies in other places 
and for machines elsewhere, generating interactive loops and 
recursive choreographies. Fractal Flesh proliferates, Phantom 
Flesh becomes potent. Our phantoms become phantom 
limbs. We now navigate from physical nano-scales to virtual 
non-places. Digital entities replicate and proliferate. Viral 
codes contaminate the human micro-biome. The body now 
experiences itself as part physical, part phantom; grounded by 
gravity but dislocated from any one particular place. To  
others elsewhere, we increasingly flicker on and off, 
connecting and disconnecting, appearing here and there, as 
phantom bodies - as glitches in biological time. Skins collapse 
onto screens, becoming seductive and interactive surfaces. 
Faces flatten, skins are stretched, selves are extruded.  
 
Electronic surfaces now have both optical and haptic 
thickness. It is this thickening that allows images to collapse 
the spatial and psychological distance between bodies. Digital 
images now generate vocabularies of aliveness that animate 
our phantoms. Our bodies are now dissolving into circulating 
data streams of detached and distributed bio-data. Embedded 
in vast machine systems of artificial cognition and 
computational calculation. 
 
The monster is no longer the outmoded stitched up meat 
body, but the system that sucks the self into virtuality. In the 
liminal spaces of proliferating Prosthetic Bodies, Partial Life 
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to endorse environment-friendly actions and improve societal 
relations? Can superfluous material from liposuction become 
an effective and economic alternative to fossil fuels? 
 
HUMANFUEL is presented as a response to the hunt for 
alternatives to fossil fuel and posits an obligation to embrace a 
larger perspective to the Anthropocene – to include the human 
form in the biological chain of recycling – through the proposal 
of using human fat to fuel vehicles. 
 
The quest of vanity might flip the perspectives of extorting and 
excavating the world for its natural resources. Human body fat 
is an oil that can be rendered and burned very easily into fuel 
like any other oil. Biodiesel is produced by transesterification 
of triglycerides with the aid of an alcohol such as ethanol or 
methanol, and a diesel engine can be powered by biodiesel 
without substantial modifications. Fuel derived from fat will 
give approximately the same mileage as regular diesel. 
 
Bearing in mind the deviant behaviour of some humans 
throughout history, this project might elicit a sense of disgust 
or provoke a negative reaction in some individuals. The artist’s 
intention is to invite to reflections around why we might be 
repulsed by including ourselves into such an “ecosystem” and 
also to reflect on how we treat life and living beings outside of 
ourselves in our quest of resources – as fuel or even food. 
 
 

Already Monstrous: Are we Human or 
Holobiont? 
Nick Taylor, Southern Cross University 
Key Words: Holobionts, Posthumanism, Becoming 

The material and epistemic crises associated with the 
Anthropocene demand new ways of understanding the 
‘human’ and our relationship to the environment. This 
paper examines whether getting to know our ‘gut buddies’ 
(Lorimer 2016, p.59), who are active participants in the 
holobiont communities of which we are members, furnishes 
us with a greater understanding of the complexities and 
implications of our material entanglements with the world 
in which we all live. Holobionts are protean communities, 
dynamic assemblages that are situated at a confluence of 
intra-acting, complex organic processes so that the ‘creature’ 
ceases to be classifiable according to conventional biological 
taxonomies. According to recent biological research (Theis 
et al. 2016; Gordon et al. 2013; Bordenstein & Theis 2015; 
Foster & Neufeld 2013), we dwell at the nexus of an elaborate 
biotic mechanism in which the interaction between our 
central nervous systems and the microbiota inhabiting our 
gastrointestinal tracts dictate how we think and feel about 
ourselves and our relationships to the world; ‘we’ gyrate 
around the gut-brain axis. The research findings of the Human 
Microbiome Project (Turnbaugh et al. 2007) suggest that 
at least half, and possibly as many as ninety percent of the 
cells that we carry around with us belong to a teeming horde 
of diverse microbes which occupy the multiple surfaces, 
tissues, liquids and cavities that our bodies are equipped 
with. So, are we an aspect of, an organic vector within 

this holobiontic relationship, or are we the holobiont? The 
revelation of the holobiont irrevocably disrupts notions of the 
atomistic individual so that it becomes complexly molecular, 
even rhizomatic. Holobionts furnish us with a device – both 
theoretical and material – through which to radically rethink 
what it is to be ‘human’. 
 
 

The Design of Bewitchment 
Orkan Telhan, University of Pennsylvania 
Key Words: Ergotism, Biological Design  
 
Number of historians attribute the origins of bewitchment 
across different geographies to a biochemical phenomenon 
called “ergotism,” which is caused by consuming food 
that contains alkaloids produced by the fungus Claviceps 
purpurea. When the fungus infects grains, mainly rye, the 
products made out of their flour become a source of poisoning 
that causes mental effects such as mania, psychosis in 
addition to spasms and seizures.  
 
Known for its effects since 9th century, Claviceps purpurea 
has also been used in the production of other psycho-
stimulants such as lysergic acid, the precursor of lysergic acid 
diethylamide, popularly known as LSD. 
 
To contribute to the historical discourse on the biochemical 
origins of bewitchment, we explored the potential of invitro 
culturing of Claviceps purpurea as well as growing infected 
grains to design a series of novel bewitchment conditions. 
We created a series of bread-like artifacts that intended to 
interrogate the biochemical within a contemporary socio-
political context to pose questions about the design of 
bewitchment (in gender and class) shaped by land, landscape, 
and microbial biopolitics. In this presentation, we will share 
the design process and the discuss the artifacts within a 
broader critical and speculative context that addresses 
biological design not only as the design of organisms and their 
products but also as the design of a bio-historiography that 
can frame past and its politics. 
 
 

Now we are all Frankenstein’s Monsters 
Paul Thomas, The University of New South Wales 
Key Words: Quantum Biology, Art, Physics  
 
In this paper, I will utilise current research in quantum 
computing and its analogous relationship to the human 
brain. Applying the concept at the core of the quantum 
computer as being analogous to thought, I will explore and 
unpack expanding ideas taking place in relation to a field 
of study called quantum biology and consider its impact 
on contemporary art practice. The creation of a perceived 
monster, as elucidated in Mary Shelley’s Frankenstein, 
making it fitting to ask questions now 200 years later to the 
direct practice of the manipulation of atoms for processing 
of thought and thinking. In this context, our brains are all 
quantum computers utilising intuition as the intermediary 
between the classical and quantum world. 
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“Awkward Monster Fingers”: The Body in 
Contemporary Young Adult Fiction 
Stephanie Thompson, Macquarie University 
Key Words: Young Adult Fiction, Posthumanism 

Supposed monstrous bodies are the ones that unpick the 
stitches of the institutions that seek to control us, refusing to 
be docile; these are the bodies that rise up against oppression 
and tear governments apart at the seams. The posthuman 
body is neither tragic, nor is it victim. Contemporary young 
adult fiction represents an ultimate acceptance of such forms, 
suggesting that a constructed body offers empowerment 
to the individual. The Adoration of Jenna Fox by Mary E. 
Pearson demonstrates a changed perception of the nonhuman 
body, from perceiving it as ‘monstrous’ to becoming a tool for 
social and political change. Jenna’s eventual acceptance of 
her constructed body has parallels with adolescent identity-
formation and issues of body image. Furthermore, Jenna’s 
perception of her body reflects changing attitudes to the body 
in the twenty-first century, as science and technology offer 
new forms and, with these, reconceptualisation of identity and 
the human. While there is a distinctly humanist approach to 
subjectivity in the novel, the very idea of ‘human’ is challenged 
and transformed to accommodate the posthuman. Drawing 
on Foucault’s concept of docile bodies, this paper explores the 
way in which the body is represented in contemporary young 
adult fiction as a figure of change and transformation. In such 
narratives, constructed bodies challenge notions of the human 
and identity, and implore adolescent readers to query the 
institutions that enforce conformity. 
 
 

Frankenstein’s Ghost: Classical Elements 
and Contemporary Ontology in Monster 
Fiction 
Drew Thornton, SymbioticA, The University of Western 
Australia 
Key Words: Frankenstein, Film, Literature 

To the contemporary secondary student, the premise of 
Shelley’s original Frankenstein; or, The Modern Prometheus 
(1818) might seem like a quaint relic of galvanism; today the 
book’s application of biology feels more like arcane mysticism 
than medical possibility. By contrast, the story’s emotional 
content is as relevant as ever, in its exploration of human 
identity and, ethical ramifications of our plasticating 
power. Monster fiction of today retains many of these same 
themes, regardless of the focal monster’s progenitor or its 
constituent vitae. 
 
Popular culture incarnations of Frankenstein’s monster may 
be somewhat anaemic, surviving largely as a green-skinned, 
brutish product of “mad science”. Frankenstein’s lineage of 
monster fiction, however, positively thrives in present-day 
film and literature. From what substances are these new 
monsters fabricated, and what conclusions can we draw 
from their depiction? 

The paper explores the contemporary monster, potentially 
created from the unmeasurable boundary-less parameters of 
uncertainty and quantum phenomena. I will argue the need 
to comprehend and express these phenomena by placing the 
discourse of quantum mechanics in the context of art. The 
eminent physicist Matthew Fisher posed the question in his 
2017 paper “Are we quantum computers, or merely clever 
robots?” (Fisher, 2017) 
 
With the idea of the quantum computer as analogous to 
thought, this paper will explore and unpack concepts taking 
place in relation to a field of study called quantum biology and 
investigate its creative potential.  
 
Fisher, M. P. A. (2017). “Are we quantum computers, or 
merely clever robots?” Int. J. Mod. Phys. B, 31(7), 10. 
doi:10.1142/S0217979217430019 
 
 

Biological Robotic Realities in the Modern 
Age of Serfdom 
Nathan Thompson, SymbioticA, The University of Western 
Australia 
 
The Bio Technology and Tissue Engineering industries are 
moving into the robotics field. No longer are our automatons 
just inspired or are mimicking the natural world, biology is 
now part of the process for actuation. 
 
In many ways it is inevitable that the trajectory is taking 
us in this direction but the problematic issues surrounding 
engineering and production of living machines is something 
that needs to be discussed. 
 
We live in a “Control” culture where success is measured by 
the degree we affect the objects around us, our beliefs in the 
powers of technology to solve our problems err on the cultish. 
How does our affinity with tech shape the way we interact 
and see each other as humans? What does it mean to design 
and control a living machine? What do we do when things go 
wrong? What are the practical, artistic and ethical implications 
of doing so? The artist is perfectly situated to not only pull 
apart this hyped hope but also to shine a light into the 
dark corners so everyone is kept honest. 
 
Biological Robotics is becoming a reality. It is but a 
continuum of 4.5 billion years of research really, cybernetics 
is coming to its “natural” conclusion and our algorithmic 
amour is starting to show cracks.

Nothing is black and white anymore, binary is passé - the 
future is biological. 
 
 * * * *
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Observation becomes dogma becomes mythology. As did 
Shelley, present-day storytellers co-opt irreducible scientific 
concepts (genetics, electromagnetism, etc.) as building blocks, 
to construct plausible narrative and mythology in fictional 
worlds of their own making. This constructive process mirrors 
the way we deconstruct our physical, physiological and mental 
worlds into static and digestible universal categories. In this 
sense, we still perceive both our external world, and internal 
selves, through language and dogma fundamentally indistinct 
from – say – the classical elements and humours. 
 
Exploring the world of “the modern Prometheus”, analysis 
of monster films with Prometheus narratives – particularly 
Annihilation (2018), The Shape of Water (2017), Prometheus 
(2012), Splice (2009), The Thing (1982), and Alien (1979) 
– demonstrates recurring elemental themes as well as an 
emergence of the ‘new’ elements: concepts derived from 
psychology, biology, chemistry and physics. The visual and 
conceptual language of these stories reflects the dogma of 
form, function and energy we apply in constructing definitions 
of self and other. 
 
 

Exploring Changing Ontologies in the 
Digital Age: Socially Engaged Practice in 
Kleines Vorstadthirn << Small Suburb 
Brain>> 
Jianni Tien, University of Technology Sydney 
Key Words: Eco-Criticism, New Media Art 

The proposed paper takes the co-shaping relationship 
between technology and self (technogenesis) for granted 
and, further, takes the intricate and complex web of relations 
between technology, artistic practice and the political as 
a jumping off point. The proposed paper will explore the 
phenomenological implications of new media philosophy and 
its relationship to socially engaged practice through a case 
study analysis of Pipilotti Rist’s two-channel video installation 
Kleines Vorstadthirn (2001). In doing so, the paper asserts the 
need to create analytical methodologies of new media art that 
can properly deal with the ontological upgrade that is required 
in the Anthropocene age. 
 
As several critics within the field of media studies have 
written (Morton 2013; Parikka 2014; Haraway 2016), 
the Anthropocene era is upon us and there is a need for 
a Copernican revolution in thought in order to investigate 
what it is to be human and how to proceed. Humankind is in 
need of what Morton calls “a fundamental shaking of being, 
a being-quake” (Hyperobjects, 19), a radical shift in our 
perception of existence and being. As Holocene extinction 
slouches toward us we must explore the ways in which our 
ontological upgrade can help us to detect, understand and 
hopefully prevent or at least delay the sixth mass extinction. 
 
This analysis explores how we might begin to answer Timothy 
Morton’s call for “a profound upgrade of our ontological 
tools” (Hyperobjects, 100) to hopefully resist the threat of 

impending ecological disaster. Without further investigating 
the importance of nuancing the meaning of materiality within 
a non-anthropocentric framework, we risk missing out on 
more complex analyses of new media artefacts and their 
ability to shed light on our existing ontology. In the age of the 
Anthropocene an ontological shift is necessary. The proposed 
research is interested in how we represent and understand the 
necessary ontological shift through new media art. 
 
 

The Running Nude: Appropriations and 
Narrative Architecture of a Generative VR 
Experience” 
Vladimir Todorovic, Associate Professor, ADM 
Key Words: Generative Art, Virtual Reality,  
Machine Learning, AI

The Running Nude is a generative VR experience inspired 
by the early chronophotographs of human body in motion. 
It renders a running nude figure in a 3D game engine by 
making use of generative storytelling, machine learning 
and invasive effects that VR can have on users’ perception. 
Numerous artworks and approaches that are referenced and 
appropriated in this work include dadaist poetry, Queneau’s 
literature influenced by mathematics, Duchamp’s Nude 
Descending a Staircase, No. 2, and Mamoru Oshii’s Ghost 
in the Shell. The core narrative aspect of the project consists 
of stories created by tinkering with the recurrent neural 
network (RNN) Neural Storyteller. This machine learning 
system is trained to write a romantic story based on an image 
that it analyses. Multiple stories generated by this poetic 
and creative machine were used as voice over in the style of 
Autonomous sensory meridian response (ASMR) recording. 
This element represents whispering fragmented memories 
of the running nude. It also functions as a layer of the digital 
VR world capable of piercing transversally the membranes of 
physical reality and that way making this artwork permeable. 
Music, sounds, cameras, as well as the bones of the nude’s 
skeleton are often left to the system to determine by using 
pseudo-random functions. Orchestrating and controlling these 
elements with random logic, as well as allowing the system to 
make creative decisions, unveil the Frankensteinesque nature 
of the created character and the whole endeavour. Its overall 
narrative architecture enables users to observe the running 
nude, to become one, and to experience going through its 
spectral figures inside the 3D digital world. This way, the 
project alludes and connects the VR medium with the early 
experiments and beginnings of film conducted by Étienne-
Jules Marey and Eadweard Muybridge. 
 
 

* * * *
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Resurrecting Stone 
Chelsea van Deventer, University of NSW 
Key Words: Agency, Intelligence, Non-human 

This paper will aim to rework received understandings of 
“stone” as an inactive and dead phenomenon. It will be 
an exploration of Roger Caillois’ The Writing of Stones 
(1970/1985), a work which opens the question of the ground, 
materiality and foundations in a very literal way. For Caillois, 
the stone has an agential force and is an author in its own 
right. Caillois’ work encourages us to muse about those things 
we thought we knew, and to acknowledge the mystery that 
arises when things are not what they seem.  
 
A diffractive reading of Karan Barad’s Meeting the Universe 
Halfway (2007), and Roger Calliois’ Writing of Stones 
(1970/1985) enables a thoughtful provocation about how we 
conceive agency and intelligence within the world. With the 
help of these perspectives, seemingly individuated entities 
assume a different ontology, appearing through a universal 
syntax in which boundaries overlap and differentiation 
manifests in unexpected ways. It is through this interpretive 
lens that the status of the stone assumes its ‘place’ within 
a world of creativity, resulting in stones that, once opened, 
may offer up images of natural portraits and landscapes - 
some grotesque, some beautiful – their production not simply 
arbitrary and yet not straightforwardly intentional either.  
 
In this paper I will explore some of the more counter-intuitive 
provocations that complicate the stone’s description as inert 
or inactive, and re-examine its status or being in light of new 
materialist contexts. 
 
 

Bodies, Batteries and Karl Reichenbach’s 
Odic Force 
Pia van Gelder, UNSW Art & Design 
Key Words: Vitalism, Bioenergetics, Odism, Occult 

Since Luigi Galvani reanimated a dead frog with electric 
current from a Leyden jar in 1786, connections between 
electricity and vitalism have generated exciting and shocking 
proposals in the study of life science. In the 1840s, galvanism 
still had implications for Carl Reichenbach, the German 
chemist and industrialist who was prompted to investigate 
something he called “odic force”. Named after the Germanic 
deity Odin, Reichenbach’s “od” was a vital energy or life force 
he proposed pervaded all of nature. As the title of his findings 
suggests, “Researches On Magnetism, Electricity, Heat, Light, 
Crystallization, And Chemical Attraction, In Their Relations 
To The Vital Force” (1850), explained this odic force in the 
context of modern science. Uniquely, Reichenbach found 
that these forces had negative and positive polarities, like a 
battery, which presented in a human body, from the head to 
the genitals and from the left to right. Reichenbach reported 
that these polarities could be studied by a “sensitive” person 
in a state he thought to be a mesmeric trance, while isolated 
with the subject in total darkness. To the sensitive, odic force 
appeared as a coloured aura that surrounded the subject, 

HEREiAM: Applications of Genetic 
Engineering in Funeral Services and More 
Theresa Tsun-Hui Tsao, Lab of the Distant Relatives, Taiwan, 
Republic of China 
GE Chang-Huei, Lab of the Distant Relatives, Taiwan, 
Republic of China 
Mu-Ching Wu, Lab of the Distant Relatives, Taiwan, Republic 
of China 
Key Words: Bioart, Biotech, Genetic Engineer 

HEREiAM is our bioart project since 2016 which have 
included exhibitions, hands-on-genetic-engineering 
workshops, and online interactive websites. In Han (Chinese) 
language, the phrase “here I am (???)” is commonly used to 
comfort others with the (often false) promise that one will 
always be there for/with you.  
 
The project centres around the make-to-believe biotech 
company, HEREiAM, and the product HEREiAM. HEREiAM 
is the creation of genetic engineering, a pioneer of human 
sensual biotechnology. It comes up at this moment in a 
material world where everything is up for sale. HEREiAM 
is its clients’ most reliable partner. From sample collection, 
DNA amplification, customized transformation, and 
immortalization, the company provides steady procreation 
and long-term storage of lives. It assists you to fill the universe 
with identical affection, proliferating your first love infinitely. 
 
Once you are transformed into another life, your DNA will 
be “infinite qualitatively equal”. You will never need to worry 
about the impermanence of natural selections, mistakes of 
anthropic decisions, hereditary imperfections, nor genetic 
mutations. The transgenic world even embodies a logic that 
transcends temporal order, surpassing any despair that may 
come from the sense of losing oneself. With HEREiAM, you 
can unify the three parts of psyche, id, ego, and superego, 
into one.  
 
In 2017, after the exhibition and a workshop started in 
National Taiwan Museum of Fine Arts, HEREiAM was 
anonymously reported to Office of the President of Taiwan 
for violating the Company Act as being a non-certificated 
enterprise. The project was investigated by the police and 
prosecutor, and later dismissed as a fictional/art project not 
making any profit. 
 
In the presentation, we wish to share the pseudo-commercial 
clips we made for HEREiAM, our experiences of executing the 
project in Taiwan, the public reactions and perceptions, and 
the legal disputes the project encountered. 
 

* * * *
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changing colours and temperatures at the respective poles 
and generating tactile sensations like airy breezes. This 
paper will discuss Reichenbach’s odic force in the context of 
contemporaneous vitalist theories, early understandings of 
bioenergetics and their relation to esotericism. 
 
 

“We are Moved by Every Wind that 
Blows”: Queer Ecology and Agency in the 
Anthropocene 
Briohny Walker, University of Tasmania 
Key Words: Queer, Ecology, Anthropocene 

Who and what am I made of, and by what power do I move? 
Where are my edges? What bodies do I include, and what 
bodies include my body? As the world around me changes, 
how do I change, and how do I change the world? In the era 
of the Anthropocene, such questions burn with new fervour. 
Depicted as both generated by and impinging upon human 
agency, the Anthropocene breaks down lines between the 
human and non-human, disturbing long-outdated Western 
assumptions of human autonomy. Meanwhile, scholarship 
around non-human agency is thriving. Human agency, once 
depicted in Western scholarship as a force arising within the 
human and acting upon the inert world, is revealed more and 
more to be constituted by and within complex entanglements 
of non-human agencies, which it in turn variously shapes and 
alters. The sense that the human body might ever “end at the 
skin” frays increasingly; more and more humans are shown 
to be ongoing composites, both in materiality and capacity to 
act. What human action means is less clear than ever; and yet 
coordinated human action has never been more important. 
I turn to queer ecology in search of an understanding of 
agency and ethics suited to navigating these challenges. By 
tracing queer ecological agential accounts, I hope draw out 
affiliative accounts of movement, actions and choice-making 
with which to negotiate the challenges and opportunities 
of an increasingly unrecognisable world. As the image of 
agency under collapse in this account is a dominant Western 
discourse, I also ask to what extent a queer ecology must be 
also a decolonial ecology, and what useful and generative 
intersections might be found between queer ecological 
thinking and Indigenous and decolonial philosophies.

Flesh Without Bodies: Intersections 
of Post-Colonialism, Speciesism, and 
Capitalism in Frankenstein’s Burger
Yvette Wijnandts, The University of Adelaide 
Key Words: Meat, Globalisation, Environment  
 
What we eat has global consequences. This is especially 
true for meat. Generally, critiques on the meat industry tend 
to focus on conceptual problems such as speciesism and 
anthropocentrism as well as on pragmatic material problems. 
Especially the largescale effects of the consumption of meat 
have grown to become a matter of concern; rainforests are 
chopped to grow soy to feed cattle and the meat industry’s 

carbon footprint is argued to contribute significantly to global 
warming. With meat consumption increasing in developing 
countries, especially China, racial and cultural difference is 
sliding into these matters too. Questions of who can eat how 
much meat and who are responsible for the environment 
are pressing but at the risk of falling back into neo-imperial 
discourses. 
 
Since the first in-vitro burger - or, as several press releases 
dubbed it, the Frankenstein burger - was sold for $25000 in 
2015, the meat question became even more complicated. 
On the one hand, lab-grown meat offers a solution to the 
environmental problems related to regular meat. Also, 
while animals do need to be killed for stem cells to grow 
in-vitro meat, considerably fewer animals need to be 
harmed for a greater amount of flesh. But how does this 
relate to conceptual issues related to meat? What happens 
to interspecies, postcolonial, and capitalist politics when 
technology is added to the mixture? Can technology help us 
envision and create affirmative futures?  
 
This paper will explore the questions above with a special 
focus on Dutch discourses surrounding the globalising 
meat industry and the potential of the in-vitro burger in the 
international market. Haraway’s concept of response-ability 
will be used to offer not only negative conceptual critiques but 
to see the liberating possibilities technological development 
can bring to re-think difference.  
 
 

Non-human agents in cultural production: 
birds, environments and their 
speculations 
Jessica Laraine Williams, The Victorian College of the Arts, 
The University of Melbourne 
Roger Alsop, The Victorian College of the Arts, The 
University of Melbourne 
Thijs van Overveld, Estación Biológica de Doñana, 
Department of Conservation Biology 
Mathew Berg, School of Life & Environmental Sciences, 
Deakin University 
Key Words: Art, Non-humans, ANT, Animals 
 
Actor Network Theory (ANT) provides a framework for 
considering socio-technical processes, which extends 
agency beyond humans to non-human agents in a given 
system (network). As ANT compels deviation away from 
an Anthropocentric reading of agency, it aligns with a 
posthumanist ethos of critical inquiry into nature and 
culture. Occupying a contact zone between an applied ANT 
framework, digital art and evolutionary biology, we propose a 
parallel artistic account that entangles our respective fields of 
research and definition.  

Across our hybridised knowledges, we speculate on the 
cultural production of non-human agents operating within and 
with inhabited environments: natural and built. We commence 
with an established ecological narrative of cultural production 
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A Short History of Human Movement and 
its Advocates 
Thomas Wilson, The University of Western Australia 
Key Words: Cultural History, Poetry, Running 
 
Recent analysis of ancient human bones has shown that we 
really did move a lot more in our premodern history than 
people do today. Thanks to laser scanning techniques we 
can analyse lower limb bones and discern patterns of loading 
imposed on those bones over periods of years. Elsewhere, in 
exercise physiology, we have discovered that there are a range 
of neurotrophic factors, or proteins in our neurochemistry that 
encourage the growth of new neurons, for example BDNF. 
We now know that we in post-industrial Western countries 
have created obesogenic environments for ourselves. I will 
trace the cultural history of the idea of ‘sloth’ and the idea 
of ‘exercise’ as artefacts of pre and post industrial cultures, 
commenting particularly on the poetry of John Dryden and 
William Cowper. I will evaluate the notion that ‘running makes 
us human’, elaborated by Professor of English and barefoot 
running advocate Vybarr Cregan-Reid and finish by suggesting 
a broader conception of human health. 
 
 

Illegal Humans: ‘I almost began to think 
that I was the Monster that he said I was.’ 
Sarah Worgan, Kingston University, UK 
Key Words: Political, Legal, Human, Monster  
 
Frankenstein, read as a political novel, fictionalises 
and interrogates the systems of societal control that 
Mary Shelley’s radical parents critiqued. In doing so, 
Shelley identifies and consequently destabilises the very 
foundations of what it means to be ‘human’. Monstrosity 
in the novel acts as a form of resistance and rebellion 
against a Gothicised political power; Shelley’s radical 
penetration of institutionalised and mystifying notions 
of the ‘natural’ human reveal a political tyranny only 
perceptible through the eyes, or rather the voice, of 
those alienated from the system: the non-humans, the 
monsters. It is not only Frankenstein’s creature that 
demonstrates this human illegitimacy, Justine’s trial and 
background illustrate her un-human political status: she 
is equally as monstrous as the creature that framed her. 
Though a minor character in the novel, Justine is crucial 
to understanding Shelley’s politicized perception of 
monstrosity and the human.  
 
Through Justine, Shelley challenges the efficacy of the 
legal (penal) system, developing many of the issues her 
father, William Godwin, explored in Political Justice 
and Caleb Williams. Justine’s identity, stitched together 
specifically from sex and class, problematizes the notions 
of social inclusion and justice. While Godwin scrutinised 
the idea of ‘natural’ inclusion in political society, Shelley’s 
mother, Mary Wollstonecraft, famously asserted in Rights 
of Woman that women were treated as un-civil beings with 
no socio-political association or responsibility. Therefore, 

in bird species, drawing on key case studies in nature. With 
modalities such as song and calls, performative visual displays 
or self-adornment, birds are shown to possess agency through 
the change and propagation of specific cultures, responding to 
fluctuations and urbanisation in the staging environment, or 
intersections with other ecosystems. Through a lens of ANT, 
the environment can be seen as a form of material technology, 
or medium substrate, that is intermediary to the actions of 
sentient beings. Yet the environment may also become a 
mediating agent in itself, possessed of qualities that facilitate 
its own mutation and that of others – the inhabiting entities 
that circulate within. In response, we develop a speculative 
corpus of visual and auditory phenomena, transducing genetic 
notation via digital algorithms. From this new synthesis, the 
possibilities of nonhuman representations are performed 
through our fused transdisciplinary method and knowledge 
regimes. 
 
 

Embodiment, Border Conflict and Original 
Plumbing 
Bronwyn A. Wilson, University of Melbourne 
Key Words: Embodiment, Transgender, Identity 

An investment in the notion of feeling comfortable in one’s 
skin functions as a key theoretical and experiential dimension 
in the discussion of trans male embodiment. The desire to 
identify transgressive or subversive performances of gender 
has persisted, which relies on the adjudication of their 
hegemonic or subversive. This paper explores the possibility 
that the butch / FTM border wars described by Halberstam 
and Hale in 1998 are reconceived in contemporary digital 
trans self-representations. The recent explosion of user-
generated video, blog and message board activity that 
explicitly questions what constitutes being “trans enough” 
stages likely irresolvable conflict between the rejection of 
medicalized accounts of transgender and the project of 
articulating the distinctiveness of trans bodily experiences. 
Analysing how practices of “packing” and “binding” 
feature in self-narratives on Original Plumbing magazine’s 
blog OP Online, I question the partiality of its validating 
representations within which trans maleness requires a 
particular appearance (one that almost always mandates 
hormones and chest surgery along with “original plumbing”) 
in addition to the performance of an affective body narrative. 
I draw out some implications of the inherent claim for 
recognition of being “trans” and the burgeoning popular 
rejection of “trans” as signifying a desire for the normative 
alignment of sex, gender and bodily morphology. 
 
 

* * * *
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both the creature and Justine’s monstrosity is defined 
against the legal notion of the human as a ‘civil’ being. 
Shelley’s depiction of Justine’s upbringing, furthermore, 
presents issues with political interpretation, especially 
regarding the exclusive, civil categorization of what 
constitutes a ‘human’. 
 
 

Queer Visions: Investigating Queer 
Spectrality Through Experimental 
Photography 
Meng-Yu Yan, UNSW Art and Design 
Key Words: Queerness, Haunting, Photography 

“We will each write a ghost story”, said Lord Byron 
in Mary Shelley’s 1831 introduction to her novel 
Frankenstein. The ghost story instigated Shelley’s 
creation of a monster that would challenge traditional 
notions of the body, God, the family unit, and life after 
death. Modern ghost stories enable minority authors 
to come to terms with their own lost cultural identities 
(Brogan), as well as encouraging new identities to develop. 
The power of the ghost exists in its ability to disrupt 
conventional colonial, patriarchal, and heteronormative 
narratives (Sedgwick, Bennett, Halberstam). The ghost is 
particularly significant for queer narratives as it parallels 
the experience of being marginalised, silenced, erased 
and exorcised from society (Castle, Gordon). Using queer 
spectrality as methodology (Derrida, Freccero), this paper 
will investigate how queer apparitions can take shape 
in visual artistic practices. Specific focus will be placed 
on visual representations of ghosts, visual prosthetics 
and psychical methods of seeing. This paper will draw 
upon the author’s own photography-based art practice 
and research into fractured identities, notions of the 
double, and spirit photography. With reference to queer 
photographic artists such as Duane Michals, Tee Corinne, 
Claude Cahun and the queer gothic films of James Whale, 
Watson and Webber, this paper will explore how to make 
visible those who are treated as invisible. 
 

Biomess 
Ionat Zurr, SymbioticA, The University of Western Australia 
Oron Catts, SymbioticA, The University of Western Australia 
Robert Cook, The Art Gallery of Western Australia 
Paul Doughty, Western Australian Museum 
Key Words: Queerness, Haunting, Photography 

The concept of life and the idea of nature seem to be 
undergoing major transformation. Nature seems to be 
broken while living systems and biological processes 
promise to bring about a new industrial revolution; 
undoing environmental destruction and a guilt-free 
time of plenty. In order for us to continue in limitless 
consumption, life and nature must be tamed while non-
charismatic biology becomes our new object of desire. Is 
it a realistic dream or is it some Frankensteinian fantasy 
stitched together from out of control hubris? 

As life becomes a raw material for human desires, 
constructed life escapes science labs to become a medium 
for artistic expression and consumer products. New life 
forms that defy classification begin to appear while we still 
do not understand or even know many existing lifeforms. 
Knowing about what is out there and what is created 
will ultimately lead us to question traditional notions of 
identity, self and bodies.” 

The installation Biomess at the Art Gallery of WA 
celebrates the messiness, unruly and rule-defying nature 
of life. It reminds us that there is so much more to the 
nature of life (of which we are part) that is still unknown 
and the wonderful monstrosities who are already roaming 
here on Earth today. Let us rejoice in moist!

The panel will consist of the artists, AGWA and WA 
Museum curators who collaborated on this project.
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