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Ceci n’est pas sans consequences / This is not without consequences 
referring to the debate about how this technology will affect our future. Can we look forward to it, or should we be afraid? 
Only through public consensus (and collective construction) will the ‘nature’ of this reality be shaped. 

Above: Rene Magritte, The Treason of Images, 1929. 
 
Left: Rene Magritte, This is not an apple, 1964. 

Rene Magritte was a C20th Belgian surrealist. His paint-
ings often featured ordinary objects in unusual con-
texts, making them contested.  
 
Statements of ‘subjective truth’ such as “This is not a 
pipe” and “This is not an apple” make contestable 
statements about the nature of reality and the politics 
of representation. What we see in Magritte’s paintings 
is a reflection of ourselves - of our own prejudices, ide-
as, and imaginations.  

 

Ceci n’est pas un péché / This is not a sin 
 referring to the contested nature of biotechnology in terms of morality and naturalness. When written with apple tissue re-
ferring also to the idea of Original Sin and Eve as the first scientist. 

Ceci n’est pas digestible / This is not digestible 
referring to the imposed artificiality of the plants used, and to the fact that the promises of biotechnology may be ‘hard to 
swallow’. 

Using Plant Tissue Culture (PTC) practices, this project 
shows how plant matter treated with Plant Growth Reg-
ulators (PGRs) can be manipulated for artistic purposes, 
and that PTC has artistic as well as scientific merit. Be-
cause biotechnology uses life as its primary resource, all 
living things are therefore stakeholders in its processes 
and products. The ‘ex-plants’ deliver a written message 
about the ‘nature’ of biotechnology. Through the ‘ex-
plant (r)evolution’,  

the extent of human intervention into ‘natural’ sys-
tems is made visible, and an accessible, public dia-
logue on biotechnology is initiated. Living systems are 
often instrumentalised and commodified through bio-
technological practice, and this sometimes confronts 
cultural sensibilities regarding life. Art can play a role 
in identifying and discussing areas of discrepancy be-
tween different perceptions of living systems.  


