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OBITUARY

LLOYD DAVIS
26 February 1959 – 7 August 2005

Lloyd Dav�s, before h�s unt�mely death, ga�ned recogn�t�on as amongst the 
most �nternat�onally respected Shakespearean scholars of h�s generat�on. He 
was pres�dent of the Austral�an and New Zealand Shakespeare Assoc�at�on, and 
co-convenor of the Internat�onal Shakespeare Congress to be held �n 2006 at h�s 
un�vers�ty �n Queensland. H�s broad �ntellectual �nterests, art�culacy, and wonderful 
ab�l�ty to engage and encourage others saw h�m frequently called on �n plann�ng 
new collaborat�ve ventures, most recently �n the ARC Network for Early European 
Research. I am acutely aware that to say these th�ngs �n Lloyd’s presence would 
have d�sconcerted such a modest man. 

Lloyd’s book, Guise and Disguise: Rhetoric and Characterization in the 
English Renaissance (1993) �s accepted as an or�g�nal refram�ng of an apparently 
settled subject, Shakespearean character�zat�on, and as such �t has caused major 
reth�nk�ng �n the field. D�sgu�se �s taken as a trope for the whole act�v�ty of 
express�ng �dent�ty through personae, thereby cast�ng doubt on not�ons of stable 
or essent�al self. Contemporary, soph�st�cated theory blends w�th or�g�nal read�ngs 
and close cr�t�cal engagement w�th texts, an all too rare comb�nat�on. The book 
demonstrates the ab�d�ng qual�t�es of all Lloyd’s wr�t�ng – an outstand�ngly h�gh 
standard of h�stor�cal scholarsh�p, a capac�ty to order complex�ty �nto luc�d�ty, to 
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br�ng l�ght �nto dark corners, w�th subtle �ntell�gence and aston�sh�ng clar�ty and 
economy of thought.

Lloyd publ�shed books wh�ch establ�shed h�m �n the burgeon�ng f�eld 
of sexual�ty and l�terature, not only �n the Rena�ssance but �n later wr�t�ng: 
Sexuality and Textuality in Henry James: Reading through the Virginal (Vol. 1 
of a Sexual�ty and L�terature Ser�es, 1988), (as ed�tor) Virginal Sexuality and 
Textuality in Victorian Literature (1993), and Sexuality and Gender in the English 
Renaissance: An Annotated Edition of Contemporary Documents (1998). Many 
of h�s art�cles focused on �ssues of sexual moral�ty, mascul�n�ty, ‘the figure of 
woman’, androgyny, and self-format�on through ‘the C�v�l�z�ng Process’ �nvolved 
�n ma�nta�n�ng a balance between compuls�on and restra�nt �n sexual�ty. One 
art�cle “Death-marked love: Des�re and Presence �n Romeo and Juliet” has been 
recogn�zed as a class�c and repr�nted �n several cr�t�cal antholog�es. The �dea for 
a monograph, Shakespearean Sexuality: Critical Desires and the Invention of 
Modern Sexual Morality was accepted by Routledge just before h�s death. The 
word ‘forthcom�ng’, usually so hopeful, �n th�s �nstance carr�es a deep sadness. It 
may not come forth at all. We w�ll not know where the footpr�nts were lead�ng.

Autob�ography, �n the per�od before autob�ography �s supposed to have 
ex�sted, was h�s focus �n two books co-ed�ted w�th Ron Bedford and Ph�l�ppa 
Kelly: Early Modern Autobiography: Theories, Genres, Practices (2006) and Early 
Modern English Lives: Autobiography and Self-Representation 1500-1660 (2006). 
An essay on ‘The Love L�fe of Ben Jonson’ �s an �ntr�gu�ng foray �nto b�ography. 
Wr�ters forget noth�ng and waste noth�ng, and even traces of Lloyd’s early, false 
start �n undergraduate Law re-emerged �n 2004 as ‘Qu�dd�t�es, Qu�ll�t�es, Tenures 
and Tr�cks: Shakespeare and the Law’, and he was wryly amused that th�s was a 
paper �nv�ted by judges and publ�shed �n the Australian Law Journal.

There was a close nexus between Lloyd’s research and teach�ng, and the 
connect�ons were ones he analyzed. The extremely useful co-wr�tten books, Tools 
for Cultural Studies: An Introduction (w�th Tony Thwa�tes and Warw�ck Mules, 
1994), Introducing Cultural and Media Studies: A Semiotic Approach (w�th Tony 
Thwa�tes and Warw�ck Mules, 2002), and Structures and Strategies: An Introduction 
to Academic Writing (w�th Susan McKay, 1996), are clearly based on the classroom 
exper�ence that earned h�m awards for outstand�ng teach�ng, �nclud�ng the h�gh 
honour of the Austral�an Award for Un�vers�ty Teach�ng – Human�t�es and the Arts. 
H�s own students apprec�ated the same courteous cons�derat�on and �nd�v�dually 
ta�lored attent�on as Lloyd’s �nternat�onal colleagues. He saw the educat�onal 
m�ss�on as hav�ng no boundar�es, and del�ghted �n v�s�t�ng schools.
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Lloyd turned collaborat�on �nto a fine art. Whether as ed�tor of a book or of 
the journal AUMLA, as co-ed�tor, conference convenor or head of department, 
he was a pure del�ght to work w�th. Noth�ng was ever left to chance, no deta�l 
overlooked, but the d�plomacy and care were �nv�sble beh�nd h�s relaxed and 
gen�al good humour. Accord�ng to a school fr�end from h�s days grow�ng up �n 
the unprom�s�ng western suburbs of Sydney, even as a ch�ld Lloyd showed the 
qual�t�es of a sk�lled organ�ser. He never d�d �t for reasons of self-promot�on or 
career advancement, but altru�st�cally and for the s�mple pleasures �t gave h�m 
of shar�ng �deas, conversat�ons, and conv�v�al meals. He brought people together 
and created a space for them to blossom.

A need for commun�cat�on runs through all he wrote and �t was an expl�c�t 
subject for contemplat�on �n several of h�s essays, �nclud�ng “Messengers �n 
Shakespeare’s Plays” (Parergon 15.2 (1998): 95-113) and ‘L�v�ng �n the World: 
Commun�cat�on and Culture �n Early Modern England’ (The Touch of the Real, 
ed. Ph�l�ppa Kelly [2002]). In the latter he exam�nes letter-wr�t�ng, show�ng how 
‘the development of travel and commun�cat�on �n the early modern per�od both 
consol�dated and challenged soc�al and personal bonds’, and what �s so touch�ng 
�s that for Lloyd travel and commun�cat�on were central to h�s own w�despread 
relat�onsh�ps wh�ch were �nvar�ably based on the trust and affect�on he �nsp�red. 
There �s a wonderful cons�stency that l�nks such attent�veness to the �mportance of 
commun�cat�on w�th Lloyd’s frequent profess�onal emphas�s on allow�ng the ‘poly-
vocal’ �nterplay �n Shakespeare to reflect values of humane tolerance, equal�ty, and 
acceptance of d�vers�ty. (The only contrad�ct�on I detected was when he confessed 
that �n cr�cket matters he was a ‘rab�d patr�ot’.) However adro�t �n us�ng theory, 
Lloyd always saw h�s wr�t�ng and teach�ng as morally urgent. The w�de amb�t of 
h�s profess�onal �nterests �s d�splayed �n the �nclus�veness of the t�tle of one of h�s 
ed�ted books: Shakespeare Matters: History, Teaching, Performance (2003). 

 Lloyd Dav�s person�fied the grac�ous, scholarly generos�ty wh�ch makes the 
g�ft-culture and camarader�e �n our profess�on so un�que. Every tr�bute that has 
been pa�d to h�m uses the word ‘gentle’. H�s works are flowers of the spr�ngt�me. 
That he d�d not l�ve to enjoy h�s full ‘summer’s green all g�rded up �n sheaves’ �s 
as much our loss as h�s.
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